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Caracteristicas	de	la	escultura	romana

Sculpture	of	ancient	Rome	Allegorical	scene	from	the	Augustan	Ara	Pacis,	13	BCE,	a	highpoint	of	the	state	Greco-Roman	style	The	study	of	Roman	sculpture	is	complicated	by	its	relation	to	Greek	sculpture.	Many	examples	of	even	the	most	famous	Greek	sculptures,	such	as	the	Apollo	Belvedere	and	Barberini	Faun,	are	known	only	from	Roman
Imperial	or	Hellenistic	"copies".	At	one	time,	this	imitation	was	taken	by	art	historians	as	indicating	a	narrowness	of	the	Roman	artistic	imagination,	but,	in	the	late	20th	century,	Roman	art	began	to	be	reevaluated	on	its	own	terms:	some	impressions	of	the	nature	of	Greek	sculpture	may	in	fact	be	based	on	Roman	artistry.	The	Grave	relief	of	Publius
Aiedius	and	Aiedia,	30	BC,	Pergamon	Museum	(Berlin),	with	a	more	realist	"Italian"	style	The	strengths	of	Roman	sculpture	are	in	portraiture,	where	they	were	less	concerned	with	the	ideal	than	the	Greeks	or	Ancient	Egyptians,	and	produced	very	characterful	works,	and	in	narrative	relief	scenes.	Examples	of	Roman	sculpture	are	abundantly
preserved,	in	total	contrast	to	Roman	painting,	which	was	very	widely	practiced	but	has	almost	all	been	lost.	Latin	and	some	Greek	authors,	particularly	Pliny	the	Elder	in	Book	34	of	his	Natural	History,	describe	statues,	and	a	few	of	these	descriptions	match	extant	works.	While	a	great	deal	of	Roman	sculpture,	especially	in	stone,	survives	more	or
less	intact,	it	is	often	damaged	or	fragmentary;	life-size	bronze	statues	are	much	more	rare	as	most	have	been	recycled	for	their	metal.[1]	Most	statues	were	actually	far	more	lifelike	and	often	brightly	colored	when	originally	created;	the	raw	stone	surfaces	found	today	is	due	to	the	pigment	being	lost	over	the	centuries.[2]	Detail	from	the
Ahenobarbus	relief	showing	(centre-right)	two	Roman	foot-soldiers	c. 122	BC.	Two	of	the	men	are	wearing	Montefortino-style	helmets	with	horsehair	plume,	chain	mail	cuirasses	with	shoulder	reinforcement,	oval	shields	with	calfskin	covers,	gladius	and	pilum	Left	image:	Section	of	Trajan's	Column,	Rome,	113	AD,	with	scenes	from	the	Trajan's	Dacian
Wars	Right	image:	Section	and	detail	of	the	Column	of	Marcus	Aurelius,	Rome,	177–180	AD,	with	scenes	from	the	Marcomannic	Wars	Early	Roman	art	was	influenced	by	the	art	of	Greece	and	that	of	the	neighbouring	Etruscans,	themselves	greatly	influenced	by	their	Greek	trading	partners.	An	Etruscan	speciality	was	near	life	size	tomb	effigies	in
terracotta,	usually	lying	on	top	of	a	sarcophagus	lid	propped	up	on	one	elbow	in	the	pose	of	a	diner	in	that	period.	As	the	expanding	Roman	Republic	began	to	conquer	Greek	territory,	at	first	in	Southern	Italy	and	then	the	entire	Hellenistic	world	except	for	the	Parthian	far	east,	official	and	patrician	sculpture	became	largely	an	extension	of	the
Hellenistic	style,	from	which	specifically	Roman	elements	are	hard	to	disentangle,	especially	as	so	much	Greek	sculpture	survives	only	in	copies	of	the	Roman	period.[3]	By	the	2nd	century	BCE,	"most	of	the	sculptors	working	at	Rome"	were	Greek,[4]	often	enslaved	in	conquests	such	as	that	of	Corinth	(146	BCE),	and	sculptors	continued	to	be	mostly
Greeks,	often	slaves,	whose	names	are	very	rarely	recorded.	Sculpting	was	not	considered	a	profession	by	Romans	—	at	most,	it	was	accepted	as	a	hobby.[5]	Vast	numbers	of	Greek	statues	were	imported	to	Rome,	whether	as	booty	or	the	result	of	extortion	or	commerce,	and	temples	were	often	decorated	with	re-used	Greek	works.[6]	A	native	Italian
style	can	be	seen	in	the	tomb	monuments	of	prosperous	middle-class	Romans,	which	very	often	featured	portrait	busts,	and	portraiture	is	arguably	the	main	strength	of	Roman	sculpture.	There	are	no	survivals	from	the	tradition	of	masks	of	ancestors	that	were	worn	in	processions	at	the	funerals	of	the	great	families	and	otherwise	displayed	in	the
home,	but	many	of	the	busts	that	survive	must	represent	ancestral	figures,	perhaps	from	the	large	family	tombs	like	the	Tomb	of	the	Scipios	or	the	later	mausolea	outside	the	city.	The	famous	"Capitoline	Brutus",	a	bronze	head	supposedly	of	Lucius	Junius	Brutus	is	very	variously	dated,	but	taken	as	a	very	rare	survival	of	Italic	style	under	the
Republic,	in	the	preferred	medium	of	bronze.[7]	Similarly	stern	and	forceful	heads	are	seen	in	the	coins	of	the	consuls,	and	in	the	Imperial	period	coins	as	well	as	busts	sent	around	the	Empire	to	be	placed	in	the	basilicas	of	provincial	cities	were	the	main	visual	form	of	imperial	propaganda;	even	Londinium	had	a	near-colossal	statue	of	Nero,	though
far	smaller	than	the	30-metre-high	Colossus	of	Nero	in	Rome,	now	lost.[8]	The	Tomb	of	Eurysaces	the	Baker,	a	successful	freedman	(c. 50–20	BC)	has	a	frieze	that	is	an	unusually	large	example	of	the	"plebeian"	style.[9]	Arch	of	Constantine,	315:	Hadrian	lion-hunting	(left)	and	sacrificing	(right),	above	a	section	of	the	Constantinian	frieze,	showing	the
contrast	of	styles.	The	Romans	did	not	generally	attempt	to	compete	with	free-standing	Greek	works	of	heroic	exploits	from	history	or	mythology,	but	from	early	on	produced	historical	works	in	relief,	culminating	in	the	great	Roman	triumphal	columns	with	continuous	narrative	reliefs	winding	around	them,	of	which	those	commemorating	Trajan	(CE
113)	and	Marcus	Aurelius	(by	193)	survive	in	Rome,	where	the	Ara	Pacis	("Altar	of	Peace",	13	BCE)	represents	the	official	Greco-Roman	style	at	its	most	classical	and	refined.	Among	other	major	examples	are	the	earlier	re-used	reliefs	on	the	Arch	of	Constantine	and	the	base	of	the	Column	of	Antoninus	Pius	(161),[10]	Campana	reliefs	were	cheaper
pottery	versions	of	marble	reliefs	and	the	taste	for	relief	was	from	the	imperial	period	expanded	to	the	sarcophagus.	All	forms	of	luxury	small	sculpture	continued	to	be	patronized,	and	quality	could	be	extremely	high,	as	in	the	silver	Warren	Cup,	glass	Lycurgus	Cup,	and	large	cameos	like	the	Gemma	Augustea,	Gonzaga	Cameo	and	the	"Great	Cameo
of	France".[11]	For	a	much	wider	section	of	the	population,	moulded	relief	decoration	of	pottery	vessels	and	small	figurines	were	produced	in	great	quantity	and	often	considerable	quality.[12]	After	moving	through	a	late	2nd	century	"baroque"	phase,[13]	in	the	3rd	century,	Roman	art	largely	abandoned,	or	simply	became	unable	to	produce,	sculpture
in	the	classical	tradition,	a	change	whose	causes	remain	much	discussed.	Even	the	most	important	imperial	monuments	now	showed	stumpy,	large-eyed	figures	in	a	harsh	frontal	style,	in	simple	compositions	emphasizing	power	at	the	expense	of	grace.	The	contrast	is	famously	illustrated	in	the	Arch	of	Constantine	of	315	in	Rome,	which	combines
sections	in	the	new	style	with	roundels	in	the	earlier	full	Greco-Roman	style	taken	from	elsewhere,	and	the	Four	Tetrarchs	(c. 305)	from	the	new	capital	of	Constantinople,	now	in	Venice.	Ernst	Kitzinger	found	in	both	monuments	the	same	"stubby	proportions,	angular	movements,	an	ordering	of	parts	through	symmetry	and	repetition	and	a	rendering
of	features	and	drapery	folds	through	incisions	rather	than	modelling...	The	hallmark	of	the	style	wherever	it	appears	consists	of	an	emphatic	hardness,	heaviness	and	angularity	—	in	short,	an	almost	complete	rejection	of	the	classical	tradition".[14]	This	revolution	in	style	shortly	preceded	the	period	in	which	Christianity	was	adopted	by	the	Roman
state	and	the	great	majority	of	the	people,	leading	to	the	end	of	large	religious	sculpture,	with	large	statues	now	only	used	for	emperors,	as	in	the	famous	fragments	of	a	colossal	acrolithic	statue	of	Constantine,	and	the	4th	or	5th	century	Colossus	of	Barletta.	However	rich	Christians	continued	to	commission	reliefs	for	sarcophagi,	as	in	the
Sarcophagus	of	Junius	Bassus,	and	very	small	sculpture,	especially	in	ivory,	was	continued	by	Christians,	building	on	the	style	of	the	consular	diptych.[15]	Etruscan	sarcophagus,	3rd	century	BCE	The	"Capitoline	Brutus",	probably	late	4th	to	early	3rd	century	BC,	possibly	1st	century	BC.[16]	A	Roman	naval	bireme	depicted	in	a	relief	from	the	Temple
of	Fortuna	Primigenia	in	Praeneste	(Palastrina),[17]	which	was	built	c. 120	BC;[18]	exhibited	in	the	Pius-Clementine	Museum	(Museo	Pio-Clementino)	in	the	Vatican	Museums.	The	Patrician	Torlonia	bust,	believed	to	be	of	Cato	the	Elder.	1st	century	BC	The	Orator,	c. 100	BC,	an	Etrusco-Roman	bronze	statue	depicting	Aule	Metele	(Latin:	Aulus
Metellus),	an	Etruscan	man	wearing	a	Roman	toga	while	engaged	in	rhetoric;	the	statue	features	an	inscription	in	the	Etruscan	alphabet	Bronze	bust	of	Roman	Isis	priest,	formerly	identified	as	Scipio	Africanus,	mid	1st	century	BC[19][20]	The	so-called	"Togatus	Barberini",	a	statue	depicting	a	Roman	senator	holding	portrait	effigies	(possibly
imagines)	of	deceased	ancestors;	marble,	late	1st	century	BC;	head	(not	belonging):	mid	1st	century	BC.	Arles	bust,	marble	bust	found	in	the	Rhone	River	near	Arles,	c. 46	BC	Roman,	Republican	or	Early	Imperial,	Relief	of	a	seated	poet	(Menander)	with	masks	of	New	Comedy,	1st	century	BC	–	early	1st	century	AD,	Princeton	University	Art	Museum
Augustus	of	Prima	Porta,	statue	of	the	emperor	Augustus,	1st	century	CE.	Vatican	Museums	The	cameo	gem	known	as	the	"Great	Cameo	of	France",	c. 23	CE,	with	an	allegory	of	Augustus	and	his	family	Bust	of	Emperor	Claudius,	c. 50	CE,	(reworked	from	a	bust	of	emperor	Caligula),	It	was	found	in	the	so-called	Otricoli	basilica	in	Lanuvium,	Italy,
Vatican	Museums	The	so-called	"Venus	in	a	bikini",	from	the	House	of	the	Bikini,	Pompeii,	depicts	her	Greek	counterpart	Aphrodite	as	she	is	about	to	untie	her	sandal,	with	a	small	Eros	squatting	beneath	her	left	arm	Tomb	relief	of	the	Decii,	98–117	CE	Statue	of	Mars	from	the	Forum	of	Nerva,	early	2nd	century	AD,	based	on	an	Augustan-era	original
that	in	turn	used	a	Hellenistic	Greek	model	of	the	4th	century	BC,	Capitoline	Museums[21]	Polychrome	marble	statue	depicting	the	goddess	Tyche	holding	the	infant	Plutus	in	her	arms,	2nd	century	AD,	Istanbul	Archaeological	Museum	Statue	of	Antinous	(Delphi),	depicting	Antinous,	polychrome	Parian	marble,	made	during	the	reign	of	Hadrian	(r.
117-138	AD)	Male	torso	with	legs	to	the	knees,	discovered	on	the	site	of	the	Odeon	of	Lyon	in	1964.	Marble.	Lyon,	Lugdunum	Male	torso	discovered	on	the	site	of	the	Odeon	of	Lyon	in	1964.	Marble.	Lyon,	Lugdunum.	Ancient	bust	of	Roman	emperor	Lucius	Verus	(r.	161–169),	a	natural	blond	who	would	sprinkle	gold	dust	in	his	hair	to	make	it	even
blonder,[22]	Bardo	National	Museum,	Tunis	Remnants	of	a	Roman	bust	of	a	youth	with	a	blond	beard,	perhaps	depicting	Roman	emperor	Commodus	(r.	177–192),	National	Archaeological	Museum,	Athens	Commodus	dressed	as	Hercules,	c. 191	CE,	in	the	late	imperial	"baroque"	style	Marcus	Aurelius	receiving	the	submission	of	vanquished	foes	from
the	Marcomannic	Wars,	a	relief	from	his	now	destroyed	triumphal	arch	in	Rome,	Capitoline	Museums,	177-180	AD	Private	portrait	with	both	individualized	and	unforgiving	naturalism	and	stylized	influence	of	portraits	of	the	emperors	Hadrian	and	Antoninus	Pius	in	his	beard	and	hairstyle.	Ancient	Roman	statue	of	Isis,	in	the	Collection	of	Greek	and
Roman	Antiquities	in	the	Kunsthistorisches	Museum,	Vienna;	first	half	of	the	2nd	century	AD,	found	in	Naples,	Italy;	made	out	of	black	and	white	marble.	Marble	table	support	adorned	by	a	group	including	Dionysos,	Pan	and	a	Satyr;	Dionysos	holds	a	rhyton	in	the	shape	of	a	panther;	traces	of	red	and	yellow	colour	are	preserved	on	the	hair	of	the
figures	and	the	branches;	from	an	Asia	Minor	workshop,	170-180	AD,	National	Archaeological	Museum,	Athens,	Greece	The	Farnese	Hercules,	probably	an	enlarged	copy	made	in	the	early	3rd	century	AD	and	signed	by	a	certain	Glykon,	from	an	original	by	Lysippos	(or	one	of	his	circle)	that	would	have	been	made	in	the	4th	century	BC;	The	copy	was
made	for	the	Baths	of	Caracalla	in	Rome	(dedicated	in	216	AD),	where	it	was	recovered	in	1546	Ancient	Roman	statue	of	emperor	Balbinus,	dating	from	238	AD,	on	display	in	the	Archaeological	Museum	of	Piraeus	(Athens)	Bronze	of	Trebonianus	Gallus	dating	from	the	time	of	his	reign	as	Roman	Emperor,	the	only	surviving	near-complete	full-size	3rd-
century	Roman	bronze	(Metropolitan	Museum	of	Art)[23]	The	Four	Tetrarchs,	c. 305,	showing	the	new	anti-classical	style,	in	porphyry,	now	San	Marco,	Venice	Head	and	other	fragments	a	colossal	bronze	statue	of	Constantine	I,	early	4th	century	AD,	Musei	Capitolini	(Rome)	A	marble	portrait	bust	of	a	Roman	matron,	early	4th	century	AD,	Hermitage
Museum,	St.	Petersburg	Bust	depicting	an	idealized	portrait	of	Menander	of	Ephesus,	4th	century	AD,	Ephesus	Archaeological	Museum	Detail	of	a	sarcophagus	depicting	the	Christian	belief	in	the	multiplication	of	bread	loaves	and	fish	by	Jesus	Christ,	c. 350-375	AD,	Vatican	Museums	A	Roman	bust	depicting	either	Valens	or	Honorius;	marble,	ca.	400
AD	Honorius	on	the	consular	diptych	of	Anicius	Petronius	Probus	(406	AD)	Boxwood	relief	depicting	the	liberation	of	a	besieged	city	by	a	relief	force,	with	those	defending	the	walls	making	a	sortie;	Western	Roman	Empire,	early	5th	century	AD	Portrait	of	an	unknown	man,	found	in	the	Agora	of	Athens,	dating	from	around	400-450	AD;	National
Archaeological	Museum,	Athens	Bust	of	Eastern	Roman	Emperor	Theodosius	II	(r.	408–450	AD);	marble,	5th	century	AD	Bust	of	an	Eastern	Roman	lady	(Galla	Placidia?)	in	the	Musée	Saint-Raymond	de	Toulouse,	5th	century	AD	Bust	of	an	unknown	orator	or	philosopher	from	Tartus,	now	in	the	Louvre,	5th	century	AD	Roman	portraiture	is
characterized	by	its	"warts	and	all"	realism;	bust	of	Lucius	Caecilius	Iucundus,	a	cast	of	the	original	in	bronze	found	in	Pompeii,	now	in	the	Naples	National	Archaeological	Museum	Marble	bust	of	Caligula,	Roman	emperor	AD	37–41,	with	traces	of	original	paint	beside	a	plaster	replica	trying	to	recreate	the	polychrome	traditions	of	ancient	sculpture.
Exhibition	in	Ny	Carlsberg	Glyptotek	in	Copenhagen,	Denmark.	Main	articles:	Roman	portraiture	and	Imago	clipeata	Portraiture	is	a	dominant	genre	of	Roman	sculpture,	growing	perhaps	from	the	traditional	Roman	emphasis	on	family	and	ancestors;	the	entrance	hall	(atrium)	of	a	Roman	elite	house	displayed	ancestral	portrait	busts.	During	the
Roman	Republic,	it	was	considered	a	sign	of	character	not	to	gloss	over	physical	imperfections,	and	to	depict	men	in	particular	as	rugged	and	unconcerned	with	vanity:	the	portrait	was	a	map	of	experience.	During	the	Imperial	era,	more	idealized	statues	of	Roman	emperors	became	ubiquitous,	particularly	in	connection	with	the	state	religion	of
Rome.	Tombstones	of	even	the	modestly	rich	middle	class	sometimes	exhibit	portraits	of	the	otherwise	unknown	deceased	carved	in	relief.	Among	the	many	museums	with	examples	of	Roman	portrait	sculpture,	the	collections	of	the	Metropolitan	Museum	of	Art	in	New	York	and	the	British	Museum	in	London	are	especially	noteworthy.	Further
information:	Early	Christian	sarcophagi	Religious	art	was	also	a	major	form	of	Roman	sculpture.	A	central	feature	of	a	Roman	temple	was	the	cult	statue	of	the	deity,	who	was	regarded	as	"housed"	there	(see	aedes).	Although	images	of	deities	were	also	displayed	in	private	gardens	and	parks,	the	most	magnificent	of	the	surviving	statues	appear	to
have	been	cult	images.	Roman	altars	were	usually	rather	modest	and	plain,	but	some	Imperial	examples	are	modeled	after	Greek	practice	with	elaborate	reliefs,	most	famously	the	Ara	Pacis,	which	has	been	called	"the	most	representative	work	of	Augustan	art."[24]	Small	bronze	statuettes	and	ceramic	figurines,	executed	with	varying	degrees	of
artistic	competence,	are	plentiful	in	the	archaeological	record,	particularly	in	the	provinces,	and	indicate	that	these	were	a	continual	presence	in	the	lives	of	Romans,	whether	for	votives	or	for	private	devotional	display	at	home	or	in	neighborhood	shrines.	These	typically	show	more	regional	variation	in	style	than	large	and	more	official	works,	and
also	stylistic	preferences	between	different	classes.[25]	Roman	marble	sarcophagi	mostly	date	from	the	2nd	to	the	4th	century	CE,[26]	after	a	change	in	Roman	burial	customs	from	cremation	to	inhumation,	and	were	mostly	made	in	a	few	major	cities,	including	Rome	and	Athens,	which	exported	them	to	other	cities.	Elsewhere	the	stela	gravestone
remained	more	common.	They	were	always	a	very	expensive	form	reserved	for	the	elite,	and	especially	so	in	the	relatively	few	very	elaborately	carved	examples;	most	were	always	relatively	plain,	with	inscriptions,	or	symbols	such	as	garlands.	Sarcophagi	divide	into	a	number	of	styles,	by	the	producing	area.	"Roman"	ones	were	made	to	rest	against	a
wall,	and	one	side	was	left	uncarved,	while	"Attic"	and	other	types	were	carved	on	all	four	sides;	but	the	short	sides	were	generally	less	elaborately	decorated	in	both	types.[27]	The	time	taken	to	make	them	encouraged	the	use	of	standard	subjects,	to	which	inscriptions	might	be	added	to	personalize	them,	and	portraits	of	the	deceased	were	slow	to
appear.	The	sarcophagi	offer	examples	of	intricate	reliefs	that	depict	scenes	often	based	on	Greek	and	Roman	mythology	or	mystery	religions	that	offered	personal	salvation,	and	allegorical	representations.	Roman	funerary	art	also	offers	a	variety	of	scenes	from	everyday	life,	such	as	game-playing,	hunting,	and	military	endeavors.[28]	Early	Christian
art	quickly	adopted	the	sarcophagus,	and	they	are	the	most	common	form	of	early	Christian	sculpture,	progressing	from	simple	examples	with	symbols	to	elaborate	fronts,	often	with	small	scenes	of	the	Life	of	Christ	in	two	rows	within	an	architectural	framework.	The	Sarcophagus	of	Junius	Bassus	(c.	359)	is	of	this	type,	and	the	earlier	Dogmatic
Sarcophagus	rather	simpler.	The	huge	porphyry	Sarcophagi	of	Helena	and	Constantina	are	grand	Imperial	examples.	Scenes	from	Roman	sarcophagi	Scenes	of	Orphic	religion	(2nd	century)	Portonaccio	sarcophagus	with	a	battle	Dionysus	riding	a	panther	and	accompanied	by	attendants,	220-230	AD	Children	playing	with	nuts	(3rd	century)
Sarcophagus	with	the	Calydonian	hunt,	Palazzo	dei	Senatori	-	Musei	Capitolini,	Rome.	Sarcophagus	with	the	Four	Seasons	allegory(3rd	century),	Palazzo	dei	Senatori	-	Musei	Capitolini,	Rome.	Sarcophagus	of	the	Quinta	Flavia	Severina,	Palazzo	dei	Senatori	-	Musei	Capitolini,	Rome.	Early	Christian	marble	sarcophagus	with	a	high-relief	representing
scenes	from	the	Old	and	the	New	Testament,	c.	310	AD	Cast	of	Christ's	trial	before	Pilate,	with	Pilate	about	to	wash	his	hands.	Detail	from	the	Early	Christian	Sarcophagus	of	Junius	Bassus	(d.	359)	The	Dying	Gaul,	Capitoline	Museum,	copy	of	Hellenistic	original	A	number	of	well-known	large	stone	vases	sculpted	in	relief	from	the	Imperial	period
were	apparently	mostly	used	as	garden	ornaments;	indeed	many	statues	were	also	placed	in	gardens,	both	public	and	private.	Sculptures	recovered	from	the	site	of	the	Gardens	of	Sallust,	opened	to	the	public	by	Tiberius,	include:	the	Obelisco	Sallustiano,	a	Roman	copy	of	an	Egyptian	obelisk	which	now	stands	in	front	of	the	Trinità	dei	Monti	church
above	the	Piazza	di	Spagna	at	the	top	of	the	Spanish	Steps	the	Borghese	Vase,	discovered	there	in	the	16th	century.	the	sculptures	known	as	the	Dying	Gaul	and	the	Gaul	Killing	Himself	and	His	Wife,	marble	copies	of	parts	a	famous	Hellenistic	group	in	bronze	commissioned	for	Pergamon	in	about	228	BC.	the	Ludovisi	Throne	(probably	an	authentic
Greek	piece	in	the	Severe	style),	found	in	1887,	and	the	Boston	Throne,	found	in	1894.	the	Crouching	Amazon,	found	in	1888	near	the	via	Boncompagni,	about	twenty-five	meters	from	the	via	Quintino	Sella	(Museo	Conservatori).	Roman	baths	were	another	site	for	sculpture;	among	the	well-known	pieces	recovered	from	the	Baths	of	Caracalla	are	the
Farnese	Bull	and	Farnese	Hercules	and	larger-than-life-sized	early	3rd	century	patriotic	figures	somewhat	reminiscent	of	Soviet	Social	Realist	works	(now	in	the	Museo	di	Capodimonte,	Naples).	Found	in	the	Gardens	of	Sallust	and	the	Gardens	of	Maecenas:	Falling	Niobid,	discovered	in	the	site	in	1906	(Museo	Nazionale	Romano),	a	Greek	original[29]
Borghese	Vase	Caryatid	statue,	Palazzo	dei	Senatori	-	Musei	Capitolini,	Rome.	Fountain	in	the	form	of	a	horn-shaped	drinking	cup	(rhyton),	Palazzo	dei	Senatori	-	Musei	Capitolini,	Rome.	Child	with	a	theatre	mask,	for	a	garden	or	house,	Palazzo	Nuovo	-	Musei	Capitolini,	Rome.	Detail	from	Trajan's	column	with	ballista	Roman	harvesting	machine	from
Trier	(Germany),	a	city	of	the	Roman	province	Gallia	Belgica	Scenes	shown	on	reliefs	such	as	that	of	Trajan's	column	and	those	shown	on	sarcophogi	reveal	images	of	Roman	technology	now	long	lost,	such	as	ballistae	and	the	use	of	waterwheel-driven	saws	for	cutting	stone.	The	latter	was	only	recently[when?]	discovered	at	Hieropolis	and
commemorates	the	miller	who	used	the	machine.	Other	reliefs	show	harvesting	machines,	much	as	they	were	described	by	Pliny	the	Elder	in	his	Naturalis	Historia.	Compared	to	the	Greeks,	the	Romans	made	less	use	of	stone	sculpture	on	buildings,	apparently	having	few	friezes	with	figures.	Important	pediments,	such	as	the	Pantheon	for	example,
originally	had	sculpture,	but	hardly	any	have	survived.	Terracotta	relief	panels	called	Campana	reliefs	have	survived	in	good	numbers.	These	were	used	to	decorate	interior	walls,	in	strips.	The	architectural	writer	Vitruvius	is	oddly	reticent	on	the	architectural	use	of	sculpture,	mentioning	only	a	few	examples,	though	he	says	that	an	architect	should
be	able	to	explain	the	meaning	of	architectural	ornament	and	gives	as	an	example	the	use	of	caryatids.[30]	Ancient	Roman	pottery	Classical	sculpture	Gallo-Roman	art	History	of	sculpture	Roman	art	Roman	engineering	Roman	technology	^	Hennig,	94–95	^	"True	Colors	|	Arts	&	Culture	|	Smithsonian	Magazine".	^	Strong,	58–63;	Hennig,	66–69	^
Hennig,	24	^	Richardson,	Emeline	Hill	(1953).	"The	Etruscan	Origins	of	Early	Roman	Sculpture".	Memoirs	of	the	American	Academy	in	Rome.	21:	75–124.	doi:10.2307/4238630.	ISSN	0065-6801.	JSTOR	4238630.	^	Henig,	66–69;	Strong,	36–39,	48;	At	the	trial	of	Verres,	former	governor	of	Sicily,	Cicero's	prosecution	details	his	depredations	of	art
collections	at	great	length.	^	Henig,	23–24;	Strong,	47	^	Henig,	66–71	^	Hennig,	66;	Strong,	125	^	Henig,	73–82;Strong,	48–52,	80–83,	108–117,	128–132,	141–159,	177–182,	197–211	^	Henig,	Chapter	6;	Strong,	303–315	^	Henig,	Chapter	8	^	Strong,	171–176,	211–214	^	Kitzinger,	9	(both	quotes),	more	generally	his	Ch	1;	Strong,	250–257,	264–
266,	272–280;	also	on	the	Arch	of	Constantine,	Elsner,	98–101	^	Strong,	287–291,	305–308,	315–318;	Henig,	234–240	^	Strong,	47	^	D.B.	Saddington	(2011)	[2007].	"the	Evolution	of	the	Roman	Imperial	Fleets,"	in	Paul	Erdkamp	(ed),	A	Companion	to	the	Roman	Army,	201-217.	Malden,	Oxford,	Chichester:	Wiley-Blackwell.	ISBN	978-1-4051-2153-8.
Plate	12.2	on	p.	204.	^	Coarelli,	Filippo	(1987),	I	Santuari	del	Lazio	in	età	repubblicana.	NIS,	Rome,	pp	35-84.	^	"Individual	object	13585:	Portraitbüste	eines	Mannes	(Isis-	Priester)".	arachne.uni-koeln.de.	University	of	Cologne	Archaeological	Institute.	Retrieved	2022-01-15.	^	"print;	drawing	book	|	British	Museum".	The	British	Museum.	Retrieved
2022-01-15.	^	Capitoline	Museums.	"Colossal	statue	of	Mars	Ultor	also	known	as	Pyrrhus	-	Inv.	Scu	58."	Capitolini.info.	Accessed	8	October	2016.	^	Michael	Grant	(1994).	The	Antonines:	The	Roman	Empire	in	Transition.	London	&	New	York:	Routledge.	ISBN	0-415-10754-7,	pp	27-28.	^	Bronze	portrait	of	Trebonianus	Gallus,	05.30	^	Karl	Galinsky,
Augustan	Culture:	An	Interpretive	Introduction	(Princeton	University	Press,	1996),	p.	141.	^	Hennig,	95–96	^	The	Sarcophagus	of	Lucius	Cornelius	Scipio	Barbatus	is	a	rare	example	from	much	earlier	^	Hennig,	93–94	^	Hennig,	93–94	^	T.	Ashby,	"Recent	Excavations	in	Rome",	CQ	2/2	(1908)	p.49.	^	Brunilde	Sismondo	Ridgway,	Prayers	in	Stone:
Greek	Architectural	Sculpture	ca.	600-100	B.C.E.	(University	of	California	Press,	1999),	pp.	13–14	online	and	145.	Elsner,	Jas,	"Style"	in	Critical	Terms	for	Art	History,	Nelson,	Robert	S.	and	Shiff,	Richard,	2nd	Edn.	2010,	University	of	Chicago	Press,	ISBN	0226571696,	9780226571690,	google	books	Henig,	Martin	(ed,	Ch	3,	"Sculpture"	by	Anthony
Bonanno),	A	Handbook	of	Roman	Art,	Phaidon,	1983,	ISBN	0714822140	Kitzinger,	Ernst,	Byzantine	art	in	the	making:	main	lines	of	stylistic	development	in	Mediterranean	art,	3rd–7th	century,	1977,	Faber	&	Faber,	ISBN	0571111548	(US:	Cambridge	UP,	1977)	Strong,	Donald,	et	al.,	Roman	Art,	1995	(2nd	edn.),	Yale	University	Press	(Penguin/Yale
History	of	Art),	ISBN	0300052936	Williams,	Dyfri.	Masterpieces	of	Classical	Art,	2009,	British	Museum	Press,	ISBN	9780714122540	Conlin,	Diane	Atnally.	The	Artists	of	the	Ara	Pacis:	The	Process	of	Hellenization	In	Roman	Relief	Sculpture.	Chapel	Hill:	University	of	North	Carolina	Press,	1997.	Fejfer,	Jane.	Roman	Portraits	In	Context.	Berlin:	De
Gruyter,	2008.	Flower,	Harriet	I.	Ancestor	Masks	and	Aristocratic	Power	In	Roman	Culture.	Oxford:	Clarendon	Press,	1996.	Gruen,	Erich	S.	Culture	and	National	Identity	In	Republican	Rome.	Ithaca:	Cornell	University	Press,	1992.	Hallett,	Christopher	H.	The	Roman	Nude:	Heroic	Portrait	Statuary	200	B.C.-A.D.	300.	Oxford:	Oxford	University	Press,
2005.	Kleiner,	Diana	E.	E.	Roman	Group	Portraiture:	The	Funerary	Reliefs	of	the	Late	Republic	and	Early	Empire.	New	York:	Garland	Pub.,	1977.	--.	Roman	Sculpture.	New	Haven:	Yale	University	Press,	1992.	Koortbojian,	Michael.	Myth,	Meaning,	and	Memory	On	Roman	Sarcophagi.	Berkeley:	University	of	California	Press,	1995.	Kousser,	Rachel
Meredith.	Hellenistic	and	Roman	Ideal	Sculpture:	The	Allure	of	the	Classical.	Cambridge:	Cambridge	University	Press,	2008.	Kristensen,	Troels	Myrup,	and	Lea	Margaret	Stirling.	The	Afterlife	of	Greek	and	Roman	Sculpture:	Late	Antique	Responses	and	Practices.	Ann	Arbor:	University	of	Michigan	Press,	2016.	Mattusch,	Carol	A.	The	Villa	dei	Papiri
at	Herculaneum:	Life	and	Afterlife	of	a	Sculptural	Collection.	Los	Angeles:	J.	Paul	Getty	Museum,	2005.	Ryberg,	Inez	Scott.	Rites	of	the	State	Religion	in	Roman	Art.	Rome:	American	Academy	in	Rome,	1955.	Sobocinski,	Melanie	Grunow,	Elise	A.	Friedland,	and	Elaine	K.	Gazda.	The	Oxford	Handbook	of	Roman	Sculpture.	New	York:	Oxford	University
Press,	2015.	Stewart,	Peter.	The	Social	History	of	Roman	Art.	Cambridge:	Cambridge	University	Press,	2008.	Varner,	Eric	R.	Mutilation	and	Transformation:	Damnatio	Memoriae	and	Roman	Imperial	Portraiture.	Leiden:	Brill,	2004.	Library	resources	about	Roman	sculpture	Online	books	Resources	in	your	library	Resources	in	other	libraries	"Roman
art:	Sculpture".	The	Columbia	Electronic	Encyclopedia,	6th	edition.	©	2006.	Columbia	University	Press	/	Infoplease.	Visited	May	28,	2006.	The	Gallery	of	Ancient	Art:	Roman	sculpture	Comprehensive	visual	documentation	of	Ara	Pacis	Sculpture".	Retrieved	from	"	ArteLa	escultura	romana	esta	es	considerada	una	de	las	manifestaciones	artísticas	más
resaltantes,	no	más	relevante	que	la	escultura	griega,	pero	si	tuvo	una	gran	influencia	para	la	época,	se	distribuyó	de	manera	rápida	a	través	de	las	diversas	regiones,	teniendo	diversas	funciones,	representaciones	y	soportes.	Su	origen	data	en	el	siglo	VI	antes	de	Cristo,	se	dice	que	se	derivó	de	la	antigua	Grecia	y	de	la	escultura	que	se	manifestaba	en
ese	entonces,	aunque	también	se	encuentra	la	teoría	de	que	parte	de	lo	que	era	la	herencia	de	la	escultura	etrusca,	la	cual	fue	una	de	las	grandes	y	majestuosas	manifestaciones	artísticas	para	la	época;	mayormente	se	la	compara	con	la	escultura	helenística	de	Grecia.Posterior	a	iniciar	este	movimiento	artístico	basándose	en	lo	que	eran	las
tradiciones	griegas,	sin	embargo,	luego	de	que	el	imperio	romano	diera	lugar	y	empezaran	a	desarrollarse	los	guerreros,	el	plagio	con	las	tradiciones	y	costumbres	griegas	se	dejó	atrás,	dando	paso	a	una	nueva	época	para	Roma,	en	la	cual	innovaba	y	jugaba	con	lo	que	era	la	escultura,	añadiendo	de	esta	manera	lo	que	es	el	retrato,	una	rama	que	se
desarrolló	basada	en	la	escultura	que	causo	muchísima	polémica,	pero	rápidamente	fue	aceptada,	por	lo	mismo	la	escultura	romana	subió	como	la	espuma	y	se	encontró	en	la	cima	de	su	apogeo,	lleno	de	prestigio	gracias	a	las	grandes	técnicas	que	se	utilizaban,	aunado	a	ello,	las	expresiones	y	emociones	manifestadas	eran	claras	y	vibrantes,	lo	que
impactaba	de	manera	irreversible	en	la	sociedad.TiposEntre	los	tipos	de	esculturas	más	relevantes	en	este	tipo	de	manifestación	artística	son	las	siguientes:La	escultura	romana	exenta.La	escultura	romana	funeraria.La	escultura	romana	honorifica.La	escultura	romana	tardía	imperial.La	escultura	romana	fue	peculiar	desde	el	momento	en	el	que	se
originó,	por	lo	cual	es	muy	fácil	de	distinguir	de	otras	esculturas,	no	obstante,	no	por	eso	no	se	señalaran	algunas	características	que	discriminen	a	este	tipo	de	manifestación	de	arte,	a	continuación	se	expresaran	algunas	de	estas:Se	originó	arraigándose	a	las	tradiciones	y	costumbres	de	lo	que	era	la	escultura	griega.Progresivamente	fue	cambiando
su	temática	de	origen,	por	lo	cual	empezó	a	destacar	lo	que	era	la	narración	de	acontecimientos,	la	descripción	de	los	mismos	y	en	rara	vez	la	rendición	de	honores	a	los	que	eran	los	generales,	capitanes	que	luchaban	por	librar	su	tierra	de	origen.Llego	a	su	pleno	apogeo	gracias	a	su	innovadora	rama,	la	cual	fue	el	retrato,	el	que	generalmente	se
realizaba	en	piedra	o	bronce.Esta	manifestación	de	arte	se	fundamenta	en	lo	que	es	el	naturalismo,	por	lo	cual	no	se	evidencia	ningún	tipo	de	exageración	fantasiosa	o	imaginativa.Por	lo	general	la	mayoría	de	los	autores	de	estas	obras	de	arte,	se	ocultaban	bajo	los	rostros	y	figuras	de	sus	esculturas,	es	decir,	eran	creaciones	anónimas.	Muchas	de
estas	se	utilizaban,	como	en	la	escultura	griega	para	lo	que	eran	conmemoraciones	y	cultos,	sin	embargo,	la	escultura	dio	un	salto	mucho	más	elevado	en	Roma	en	el	momento	en	el	que	se	empezó	a	confundir	con	lo	que	era	la	arquitectura.	TécnicasAunque	a	sus	inicios	fue	una	manifestación	artística	poco	nombrada,	de	esta	surgieron	muchas
ramificaciones	y	muchas	maneras	de	expresarlo,	por	lo	cual	se	dividió	en	diversas	técnicas,	amoldándose	con	las	posibilidades	del	artista	o	escultor;	otorgándole	de	esta	manera	flexibilidad	a	los	creadores.	Dichas	técnicas	son	las	siguientes:El	retrato:	Este	tipo	de	arte	con	el	cual	la	escultura	romana	llegó	a	la	cima	de	su	apogeo,	esta	se	divide	en	tres
partes:El	retrato	togatos:	En	el	cual	se	representaba	al	hombre	o	la	mujer	de	manera	religiosa,	ataviados	con	una	toga	y	con	un	manto	en	la	cabeza,	como	símbolo	de	espiritualidad.El	retrato	toracatos:	En	el	cual	se	representaba	mayormente	a	los	hombres	de	guerra	con	un	uniforme	militar,	rodeados	y	ataviados	con	un	caparazón	o	coraza	que	los
protegiera	de	cualquier	herida	en	el	campo	de	batalla.El	retrato	apoteósico:	En	el	cual	se	manifestaban	y	representaban	los	hombres	y	mujeres	como	una	divinidad,	llevando	la	escultura	mucho	más	allá	de	lo	religioso,	pasando	a	ser	lascivo	y	pícaro,	ya	que	se	representa	al	cuerpo	como	vino	al	mundo,	con	coronas	de	laurel	y	atributos	sumamente
llamativos.	Estatuas:	Estas	fueron	las	primeras	representaciones	que	tuvo	la	escultura	en	Roma,	la	mayoría	de	estas	se	fundamentaban	en	la	figura	de	autoridad	de	la	región,	siendo	una	manera	de	rendir	honores	al	mismo.Sarcófagos:	Esto	fueron	creados	para	representar	lo	que	eran	las	luchas	y	las	batallas	libradas	en	Roma	para	la	época,
expresando	mucho	más	que	emociones	y	recalcando	acontecimientos	relevantes	de	la	cultura.Arcos	de	triunfo:	Aunque	estos	estén	en	un	centro	casi	imperceptible,	los	mismos	se	iniciaron	como	esculturas,	que	progresivamente	fueron	exageradas	al	punto	de	pasar	a	ser	arquitectura,	sin	embargo,	siempre	se	ha	dado	ese	recelo	entre	escultores	y
arquitectos	gracias	a	esta	controversia.Los	materiales	comúnmente	utilizados	en	la	escultura	romana	son	los	siguientes:El	bronce.La	piedra.El	concreto.Y	raramente,	en	sus	inicios,	madera	de	roble.Temáticas	de	la	escultura	romanaEstas	culturas	se	basaban	más	que	todo	en	las	divinidades	y	las	realidades,	aunque	fueran	polos	opuestos,	lo	que	esta
buscaba	era	mezclar	la	descripción	y	narración	de	acontecimientos	con	la	escultura	y	las	tradiciones	nativas	de	Roma,	lo	que	les	funciono	de	manera	efectiva.ImportanciaLa	importancia	de	esta	manifestación	artística	radica	en	la	relevancia	que	posee	para	los	habitantes	de	Roma,	aunado	a	ello,	la	cantidad	de	contenido	histórico	y	cultural	que	expresa
es	lo	que	lo	hace	especial	e	inolvidable	para	muchos.Escrito	por	Grecia	Calderón
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