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Arte grega e romana

Laura Aidar Arte-educadora, fotégrafa e artista visual A arte grega abarca todas as manifestagoes artisticas e revela a histéria, a estética e mesmo a filosofia desta civilizagdo.0 povo grego foi na antiguidade um dos que exibiam manifestagoes culturais mais livres, rendendo-se pouco as ordens de reis e sacerdotes, pois acreditavam que o ser humano
era a concepg¢ao mais incrivel do universo.A arte grega passou pelos periodos arcaico, classico e helenistico, e cada uma dessas fases histdricas, influenciou a elaboragdo das obras. Detalhe de escultura grega Caracteristicas da Arte GregaOs gregos se destacaram especialmente na pintura, na arquitetura e na escultura. Vejamos algumas
caracteristicas:Simetria;Perfei¢do;Obras realizadas a partir de modelos vivos;Uso religioso, doméstico ou funerério;Valorizagao do ser humano.As pinturas e esculturas eram concebidas a fim de serem belas e assim perfeitas, de acordo com os principios da filosofia grega. Esta, talvez, seja a principal caracteristica da arte grega, o que a torna singular
e cujas influéncias sdo visiveis até os nossos dias.As artes foram ainda influenciadas pelas proéprias civilizagoes com as quais a Grécia se relacionava. Afinal, a Magna Grécia, compreendeu possessoes na costa da Turquia, Macedonia, e sul da Italia.Pintura Grega Jovem danca ao som da flauta A arte da pintura era desenvolvida em ceramicas, bem como
nas paredes das grandes construgées. Os vasos nem sempre foram pecas de decoragdo, sendo utilizados no trabalho diadrio ou para guardar mantimentos, tais como vinho e azeite.As pinturas mostravam harmonia e rigor nos detalhes. No que respeita as cores, seguia-se o seguinte padrdo: figuras negras sobre fundo vermelho ou figuras vermelhas e
douradas sobre fundo negro ou fundo branco.Os principais pintores foram: Clitias, Exéquias e Séfilos. Arquitetura Grega Aspecto exterior do Pantedo de Atenas, na capital da Grécia Os grandes templos erguidos pelos gregos tinham o propésito de prestar culto aos seus deuses. Uma das suas caracteristicas € a utilizacdo das colunas e a simetria entre
a entrada e os fundos do templo.Igualmente, as pragas eram importantes dentro da polis grega, pois eram um local de encontro e de passagem para seus habitantes.Outras obras de interesse na arquitetura grega foram a Acrépole de Atenas, Colosso de Rodes, Estatua de Zeus, Farol de Alexandria, Templo de Artemis.A principio, apenas as obras
publicas recebiam atencdo e imponéncia, entretanto, no século V a.C., as moradas também comecam a ser realizadas de forma mais confortavel e espagosa.Estilos Arquiteténicos GregosPodemos definir trés estilos arquitetonicos gregos: Corintio: rico em detalhes; Dérico: simples e macigo, representa o masculino; Jonico: luxuoso, representa o
feminino.Os principais artistas da arquitetura grega foram: Calicrates, Fideas e Ictinos. Escultura Grega Exemplos das primeiras esculturas gregas onde a mulher estava vestida e o homem, nu Esta arte se manifesta nas esculturas dos deuses e dos atletas cuja perfeicao dos detalhes dos corpos tornam os gregos excepcionais nessa manifestagdo
artistica.As esculturas, chamada de kouros - homem jovem e korés - mulher jovem, eram inicialmente feitas de marmore. Encontravam-se numa posigao rigida e simétrica com o objetivo de dar-lhes equilibrio.No entanto, com a necessidade de retratar movimentos, o marmore foi substituido pelo bronze por se tratar de um material mais leve. Assim,
reduzia a probabilidade de a esculturar se partir.Com o tempo, as esculturas femininas que eram vestidas, passaram a se apresentar sem roupa. Da mesma forma, as estatuas nao tinham grandes expressoes faciais e passaram a retratar sentimentos.As esculturas gregas que chegaram até o dias de hoje sao copias feitas pelos romanos. Poucos
exemplos, como a Vénus de Milo, sdo originais.Os principais nomes da escultura grega foram: Fidias, Lisipo, Miron, Policleto e Praxiteles. Teatro GregoO teatro teve inicio com as festas em honra aos deuses, mais precisamente com o culto a Dionisio e se constituiam numa parte das celebragdes religiosas.Além dos atores, contavam com o coro que
comentavam a cena e explicavam as sutilezas das tramas para o espectador. A tragédia grega constitui uma das maiores herancas artisticas desse povo e sdao encenadas até hoje. Representacdo de uma apresentacdo de teatro na Grécia Antiga O desenvolvimento artistico do teatro estd intimamente ligado a arquitetura dos anfiteatros gregos que
aproveitavam o maximo a acustica para que todos pudessem ouvir o texto.Mais tarde, o teatro passou a retratar o cotidiano através da comédia.Os principais artistas do teatro grego foram: Choerilus, Phrynichus e Pratinas. Arte Grega e RomanaFrequentemente ouvimos falar em arte greco-romana e isto ocorre pois a arte grega influenciou a arte
romana. Os romanos tentaram imitar a arte grega porque ficaram impressionados com ela por ocasido do dominio da Grécia.A arte grega, por sua vez, também sofreu a agdo da arte romana. Uma prova disso € o uso de arcos em detrimento das colunas na construgdo dos templos e palacios.Leia também:Quiz de Historia da arte 7Graus Quiz - Quanto
vocé conhece sobre a Histdria da Arte? Arte-educadora, artista visual e fotégrafa. Licenciada em Educacao Artistica pela Universidade Estadual Paulista (Unesp) e formada em Fotografia pela Escola Panamericana de Arte e Design. AIDAR, Laura. Arte Grega. Toda Matéria, [s.d.]. Disponivel em: . Acesso em: PERIODO: (aprox.) 650 a.C. - 476 d.C. Com
proporcdes harmoniosas e énfase na estética, a arte da Grécia e da Roma antigas tornou-se a base e a inspiracao de toda a arte ocidental.Durante milhares de anos, a pintura, a escultura, a arquitetura e a ceramica produzidas no antigo Império Grego incorporaram os ideais de beleza. Os povos gregos viviam espalhados por grandes distancias em
cidades-estados independentes, mas compartilhavam a mesma lingua e as mesmas crencas religiosas. Embora nédo tenha havido uma transicao definitiva, costuma-se dividir estilisticamente a arte grega em quatro periodos: geométrico, arcaico, classico e helenistico. Entre as técnicas aperfeicoadas por eles, incluem-se métodos de escultura por meio
de entalhe e fundigdo, a pintura de afrescos e a construgdo de magnificas edificagdes. O periodo classico é o mais conhecido - quando a Grécia continental e Atenas, em particular, viveram seus tempos aureos, com projetos de construgao imensos, como o Partenon, que simbolizavam a ambicao e o esplendor arquiteténico e escultural do periodo. Os
artistas gregos helenisticos evoluiram em direcao a uma vitalidade, variedade, poder, beleza e harmonia ainda maiores, depois transmitidos aos artistas romanos, que durante o Império Romano (27 a.C. - 395 d.C.) desenvolveram muitas técnicas e ideias proprias.Laocoonte e seus filhos (Agesandro, Atenodoro e Polidoro) inicio do século I a.C.,
marmore, 2,1 m de altura, Museus do Vaticano, Roma, Itdlia.Fonte: "Breve Histéria da Arte" (Editora Olhares), de Susie Hodge. Tempo de leitura: 11 minutos Arte Grega até o Periodo Romano podemos dizer que abrange as manifestagdes artisticas com inicio na Grécia antiga (Seculo X a.C.), até ser
absorvida pela civilizagdo romana no final do século I a.C. Arte Grega esta relacionada diretamente com as regidoes que somente se falavam o grego, numa mistura de varios povos ou tribos, nomades de origem indo-europeia que tinham em comum a lingua e as crencas. Existiam quatro grupos étnicos localizados na peninsula Balcdnica que podemos
dizer que sao os responsaveis pelo surgimento do povo grego ou helénico como gostavam de serem chamados: os Micénicos (ou Aqueus 2.000 a.C), onde surgiu a mitologia grega, (Zeus como deus supremo), Edlios (1700 a.C), os Jonios (1500 a.C), e os Dérios (1200 a.C.). Foram com esses grupo étnicos que a partir do século XI a.C. ocorreram as
trocas comerciais, as viagens de descobertas, conquistas e guerras, e todo um conhecimento filoséfico, literario, democratico e artistico se espalharam por varias cidades da Asia Menor, Siria, e Egito. Podemos afirmar que o legado deixado pela cultura grega foi a base para a formacdo da cultura ocidental. Caracteristicas da Arte Grega A arte grega
descrita nos trés periodos mais conhecidos; arcaico, classico e helenistico procura nos contar os pormenores da sua histdria, retratos do dia a dia de suas civilizages, de suas crencas, e de seus deuses mitoldgicos, contadas através das esculturas, pintura e arquitetura. Na escultura, os artistas gregos buscavam a maxima aproximacao com o real,
especialmente nas figuras humanas, salientando os musculos, os nervos, veias e tudo mais que pudesse conferir realismo as obras. Os temas frequentemente envolviam objetivos religiosos como a representacao de deuses e deusas esculpidos em marmore. As representacoes de figuras masculinas sdao em sua grande maioria nus, ja as figuras femininas
exibem um impressionante dobras nas vestes. Na pintura encontramos vasos em ceramicas em fundos pretos ou brancos, pintados em dourado ou em vermelho. Sdo realistas e antropocéntricas, com representacoes de figuras humanas, cenas cotidianas, batalhas, deuses mitoldgicos, dentre outros. A arquitetura era principalmente de carater publico,
ou seja, os edificios construidos em blocos de pedras e marmore eram feitos para contemplar diversos tipos de eventos: politico, social, economico, religioso, lazer. Com a evolugdo natural das esculturas, o templo também evolui a partir do século VI a.C. para trés tipos de estilos, chamado de Ordens: Ordem Ddrica (simplicidade e rigidez), Ordem
Jonica (mais detalhada, e sensagdo de leveza), e Ordem Corintia (com mais requintes e detalhes decorativa). A habitacOes da populacdo em geral, eram simples, de pedras e tijolos de barro, sem grandes requintes e preocupagoes com o estilo. Periodo Arcaico (680 a 483 a.C): No periodo arcaico, as esculturas eram de pedra, madeira e terracota,
posteriormente em gesso. Os movimentos e as expressoes ndo eram ainda tao explorados pelos artistas. Basicamente as esculturas eram duras, eretas, sem movimento, colocadas nas paredes dos edificios publicos, causando um efeito de volume e profundidade. Possuiam dois modelos basicos: 1 - “kouros” (ou Couros): Representacao masculina de um
jovem nu, com um sorriso tipico e cabelos longos frisados. Exemplo: Jovem homem nu, (Kouros ou Couros). Cerca de 540 a.C. Departamento de antiguidades gregas, etruscas e romanas. Escultura em marmore, altura 1,03 m, atualmente em exposicdo no Museu do Louvre-Lens. Kouros (540 a.C.), escultura de marmore. Museu do Louvre-Lens 2 -
“Koré” (ou Core): Representacdo de jovens virgens vestidas sensualmente, com tinicas drapeadas. Exemplo: Mulher Acefélica (Koré ou Core). De 570 a.C. a 560 a.C. Departamento de antiguidades gregas, etruscas e romanas.Escultura em marmore, altura 1,92 m, ala Sully, entressolo, sala 170. Mulher Acefélica (Koré ou Core). Museu do Louvre.
Essas figuras simples respeitam as regras da proporcgdo, da simetria, sao estaticas e possuem detalhes anatomicos. A arquitetura Grega no periodo arcaico responde a uma estrutura simples constituida de um edificio simples, de planta retangular, telhado com duas aguas, duas colunas na entrada, e uma parte interior dividida em trés salas, ou trés
naves. Uma busca constante pela simetria, uma harmonia universal na construcao, beleza plastica e um conjunto baseado na filosofia entre o homem e o divino, o mundo e sua origem, vida e morte. Periodo Classico (483 a 338 a.C.): Se passa praticamente em Atenas a partir de 483 a.C. terminando em 338, um pouco antes da morte de Alexandre, o
Grande, em 323 a.C. Verdadeira idade de ouro da civilizacdao grega, esta época é caracterizada pela hegemonia de Atenas e por um extraordinario desenvolvimento da producédo artistica. Muitas obras sao realizadas sob a administracdo politica de Péricles, (495 - 429 a.C.) sendo considerada sua maior obra, a reconstrugédo da Acrépole de Atenas, que
havia sido saqueada pelos persas em 480 a.C. Principais escultures deste periodo: Policleto, (ativo entre 480 a 410 a.c); Fidias, (480 a 430 a.C.), e Praxiteles (395 a 295 a.C.). A arte grega classica foi uma arte racional, a expressdo da comunidade, do homem e do cidaddo. Conseguiu aliar estética e ética, politica e religido, técnica e ciéncia, realismo e
idealismo, beleza e funcionalidade, servindo a vida publica. A escultura chegou no seu apogeu com a aproximacgdo do realismo, numa evolucao notdria na busca da perfeicao, beleza, serenidade, proporcionalidade ganhando movimentos e expressoes. Musculatura rigida com intensidade dramaticas, no corpo e nos olhares, modelos com variadas idades
de vida, posicao das pernas e bragos com movimentos, a proporcdo da altura da cabeca agora é 1/7 parte, da altura do corpo, (antes no periodo arcaico era de 1/8). A escultura, pode ser uma representacao de uma entidade real ou imaginaria, com volume e profundidade, conhecida na arte como, relevo (ou relief), onde a obra trabalhada se destaca do
seu suporte, que serve como fundo, em trés formas: 1 - Baixo relevo (ou bas-relief), Onde a imagem se sobressai muito pouco do fundo da parede que serve como suporte. Exemplo: A Placa das Ergastinas (445 a.C. e 438 a.C.). Departamento de Antiguidades gregas, etrusca e romanas. Placa em marmore, em baixo-relevo, do Partenon, Grécia, altura
0,96 m. ; largura: 2,07 m. ; Espessura. : 0,12 m. Ala Denon, nivel 0, sala 347, sala de Diane. Placa das Ergastinas. Museu do Louvre. 2 - Alto relevo (ou haut-relief): A imagem é praticamente em trés dimensdes, mas ainda se encontra colada a seu suporte de fundo. Exemplo: Centauro atacando uma mulher Lapithe (447 a.C. e 440 a.C.). Departamento
de Antiguidades gregas, etrusca e romanas. Métope em marmore, do Partenon, na Grécia. Ala Denon, nivel 0, sala 347 , sala de Diane. Centauro atacando uma mulher Lapithe. Museu do Louvre. 3 - Escultura de Vulto (ou Ronde-Bosse): A escultura é em trés dimensoes e diferentemente do baixo-relevo e do alto-relevo, ela estd somente apoiada numa
base sélida, para poder ser vista por todos os angulos, frente, costas, e laterais. Exemplo: Vénus de Milo, que veremos mais abaixo: Periodo Helenistico (338 a 31 a.C.): Foi o periodo onde vemos o dominio das novas técnicas construtivas que a escultura ficou mais impressionante expressando uma realidade exacerbada e plenos de movimentos. Com as
expansdes territoriais gregas povoando cidades na Asia Menor, Siria, e Egito deu origem ao nascimento das classes elitistas, dos altos funciondrios, dos ricos governantes desejosos de embelezar suas propriedades que se aproveitaram das trocas culturais para expandir essa arte por todo o Mediterraneo. Nao é muito facil separar o periodo classico do
Helenistico que terminou pelas conquistas Romanas no Egito. Mas o que podemos ver é que no Helenistico, as esculturas sdo mais reais, as vestes com dobras transparentes, imitacdao da barba, musculos, 0ssos, tragos nos rostos... Vénus de Milo(Cerca de 120 a.C. a 100 a.C). Escultura em marmore. Altura 2.02 m. Departamento de Antiguidades
gregas, etrusca e romanas. Escultura em marmore, ala Sully, nivel térreo, sala 346 ou sala da Vénus de Milo. Vénus de Milo. Museu do Louvre De alguma forma, os escultores desse periodo procuravam dar vida a escultura, criando contrastes nas vestimentas e nos movimentos como fortes torgées nos joelhos, nos ombros, quadril... Ao contrario da
harmonia e rigidez, do periodo classico. Ver artigo sobre a Vénus de Milo, clicando aqui. Vitéria de Samotracia(Cerca de 220 a 185 a.C.). Escultura em marmore branco da ilha de Paros (Grécia). Altura: 3.22 m. Departamento de Antiguidades gregas, etruscas e romanas. Ala Denon, nivel 1, escadaria Daru, sala 703. Vitoria de Samotracia. Museu do
Louvre. Misturam-se também nas obras, variadas visdes religiosas, filosoficas e cientificas. Foi neste periodo que se conheceu a ascensdo da matematica e da fisica, (com Euclides e Arquimedes), o desenvolvimento da astronomia, da medicina, da geografia e da gramatica e o apogeu da Literatura. Com a morte de Alexandre, o grande ( 356 a.C. - 323
a.C.), o império é dividido entre seus generais, e sucessores, e a consequentemente a situagéo politica degenerou-se e a Grécia perdeu grande parte da sua criatividade. Ver artigo sobre a Vitéria de Samotracia, clicando aqui. Periodo Romano (31 a.C. a 476): Em 31 a.C., a batalha de Accio (Grécia), marca a queda do mundo grego e anuncia a
supremacia politica e econémica de Roma. No entanto, além da civilizagdo que deu origem a ela, a arte grega tem sido desde entdo uma fonte de inspiragédo para os artistas. Desde a sua apropriacdo imediata pelos romanos, o modelo artistico da antiguidade grega se estabeleceu como referéncia universal do arte ocidental. Agora nao € justo
considerar que a arte Romana é uma cépia da arte grega, é claro que existe entre esses dois mundos antigos lagos de parentesco. Mais historicamente foram as trocas econémicas, depois da expanséao politica e militar do império Romano, no Mediterraneo que a identidade romana foi constituida. A arte romana também extrai muito de sua inspiragéo
da histéria de seu proprio territorio (era pré-romana de cidades italicas e do reino etrusco), onde alguns exemplos maravilhosos sao preservados: sarcéfagos de terracota, trabalhos de ourives, pinturas a fresco nas tumbas, etc ... Para ser mais exato, a arte romana desenvolveu-se em dois periodos que correspondem a dois regimes politicos distintos: a
Republica (509 - 31 a.C.), e o periodo Imperial (31 a.C. a 476 d.C). Foi durante o Império que o estatuario romano atingiu seu auge. Os retratos agora sdo idealizados e as esculturas monumentais decoram os edificios romanos de maior prestigio, assim como os paldcios imperiais ,”domus” (residencias de ricos na cidade) e “villas” (ricas residéncias
nas zonas rurais). A arte Romana retrata importantes notaveis e politicos da cidade. Familias encomendam retratos dos seus antecedentes, e os exibem no atrio de suas casas. Exemplo: Agripa(25 ou 24 a.C). Escultura em marmore de autor desconhecido. Altura: 0,46 m. Descoberta na antiga cidade de Gabies, préoximo a Roma, (Itdlia). Departamento
de antiguidades gregas, etruscas e romanas. Ala Denon / nivel 0 / sala 410. Agripa.Museu do Louvre. A partir do periodo imperial, a escultura é por vezes usada para fins de propaganda, como : celebracao de vitdrias militares, homenagens a grandes imperadores ou de homens politicos como no exemplo acima: “Agripa”, (ler artigo). Os temas
mitolégicos também estdo bem presentes no que se refere a estatuas ou monumentos. Exemplo: Velho Centauro provocado por Eros, deus do Amor (Século II ). Escultura em marmore de autor desconhecido. Altura: 1,47 m; Comprimento: 1,07 m; e Largura: 0,52 m. Descoberta na antiga cidade de Gabies, préoximo a Roma, (Itdlia). Departamento de
antiguidades gregas, etruscas e romanas. Ala Sully, nivel 0, sala 348. Velho Centauro provocado por Eros, deus do Amor. Museu do Louvre. Gostaria de conhecer o Louvre como um Guia Conferencista? Clique no botao abaixo para mais informacoes ou no botdo do Whatsapp. Aguardo seu contato! Tom Pavesi! Pergunta de Ariana Erica Nogueira de
Campos em 02-06-2022 (68 votos) Alguns exemplos de diferencas: as pinturas gregas, normalmente, representam fatos relacionados a mitologia, atletismo ou a vida cotidiana; os vasos eram pintados em vermelho e preto. Ja as pinturas romanas abordavam cenas da natureza de maneira mais natural e com nocao de profundidade. Quais as diferencas
entre a arte romana e a arte grega? A arte primitiva As figuras eram estilizadas e possuiam formas geométricas. ... Entretanto, porque os romanos foram influenciados pelos gregos e pelos etruscos e puderam copiar as técnicas dessas civilizagoes, a arte romana tinha caracteristica realista, em oposicao a origem primitiva da arte grega.Qual é a
relacao entre a arte romana e grega? Os romanos aproveitaram a bagagem cultural dos etruscos, cuja arte era bastante desenvolvida, bem como deixaram-se influenciar pelos padrées estéticos gregos, que admiravam. Quando os romanos conquistaram a Grécia, ficaram fascinados com a sua arte e comecaram a imitar os gregos. O que diferencia a
arte grega da arte das outras civilizagoes antigas anteriores a ela é? Se pudermos destacar um aspecto que difere a arte grega das outras civilizagées, devemos entdao explorar a questao do lugar que a arte ocupou na vida desse povo. ... Umas das mais interessantes caracteristicas da arte grega é a preocupacgao em se pensar e retratar as agoes
humanas. Quais as aproximacoes e os distanciamentos entre a arte grega e a arte egipcia? A arte grega € mais elaborada que a egipcia. A arte egipcia esta fortemente relacionada a religiosidade, seu papel principal é agradar aos deuses. Enquanto a arte grega apresenta caracteristicas antropocéntricas, mesmo quando representam deuses atribuem a
eles caracteristicas humanas, ha a valorizacdo do belo. ? Histéria da ARTE: Diferenca entre a Arte GREGA x ROMANA 45 curiosidades que vocé vai gostar Qual a semelhanca entre a arte grega e a arte egipcia? SEMELHANCAS: As estatuas gregas continham representacées historicas, mitolégicas e religiosas, além de figuras politicas. Os temas
egipcios eram um pouco mais limitados como deuses e farads. ... Por outro lado, as esculturas gregas frequentemente passavam a ideia de movimento. Quais as principais diferencas entre a arte grega e a egipcia? Enquanto a arte egipcia é uma arte ligada ao espirito, a arte grega liga-se a inteligéncia, pois os seus reis ndao eram deuses, mas seres
inteligentes e justos, que se dedicavam ao bem-estar do povo. O que era arte para os gregos antigos? O conceito de arte pode ser bastante abstrato. Considera-se arte as formas de representar algo, por meio de diferentes linguagens. ... A arte na Grécia Antiga ocupava um lugar de destaque na sociedade e varias foram as formas de representar as
acoes humanas por meio de formas e expressées. Como era a arte grega no periodo classico? A Arte Classica (480-323 a.C.) foi criada durante uma “Era de Ouro”, marcada desde o momento em que Atenas se tornou a mais poderosa cidade-estado grega até a morte de Alexandre, o Grande. Esta fase testemunhou um grande realismo de forma, bem
como um aumento nas representacoes de narrativas. Quando surgiu a arte grega? Muitos historiadores consideram que arte grega, em si, surgiu apenas a partir de algum ponto da chamada Idade das Trevas grega, aproximadamente por volta de 900 a.C., ou a partir do inicio do Periodo Arcaico, por volta de 750 a.C. Quais as semelhancas e diferencas
entre a escultura romana e a grega? existem varias representacoes que sdao um verdadeiro mix entre a escultura e a arquitetura; os romanos eram conhecidos por retratar rostos mais envelhecidos. Em contraponto, os gregos preferiam produzir faces jovens, até mesmo, quando a representacao ndo dizia respeito a um individuo tdo novo assim. Qual é
a principal diferenca entre a arquitetura romana e a grega? Os gregos usavam marmore e granito para construir seus templos. Os romanos, que usavam muito o arco em suas edificagdes, eram capazes de usar menos materiais para construir os templos. Enquanto as colunas e pecas de ornamento de um tempo eram de marmore, a construcao em si
era feita de tijolos e concreto. Quais sao as principais diferencas entre as esculturas gregas e romanas? De um modo geral, a escultura romana tem as seguintes caracteristicas: Influéncia da arte etrusca e grega, mas com caracteristicas dos proprios romanos; Nao tinha um ideal de beleza, mas presava por representacoes realistas. ... O busto humano
estd entre as obras que mais diferenciam a escultura romana das demais. Porque a arte romana copiou a arte grega? Apds o processo de conquista do Império Romano sobre a Grécia Antiga, em 168 a. C, periodo chamado de greco-romano, os romanos copiaram o modo de arte dos gregos mais voltado para o ideal estético de beleza . Quais sdo as
diferencas entre os principais periodos da arte grega? A arte grega possui quatro periodos descritos em sua evolugdo. Sao eles: Periodo geométrico (séculos IX e VIII a.C.); Periodo arcaico (séculos VII e VI a.C.); Periodo classico (séculos V e IV a.C.); e Periodo helenistico (séculos III e II a.C.). Quais sao as caracteristicas das artes gregas?
Caracteristicas da Arte Grega Perfeicdo; Obras realizadas a partir de modelos vivos; Uso religioso, doméstico ou funerario; Valorizagdo do ser humano. O que os gregos valorizavam em sua arte? A arte grega foi considerada livre, pois valorizava o homem, como sendo o ser mais importante do universo. ... O dia a dia, a natureza e as manifestacées dos
gregos eram retratadas na arte. Eles procuravam o equilibrio, o ritmo, a harmonia, pois estavam em busca da perfeicdo. Quais as artes do periodo classico? Proporcdes do "Doriforo", de Policleto (século 5 a.C.) E nesse momento em que as esculturas chegam ao &pice do naturalismo. Alguns escultores passam a ser reconhecidos pelo seu trabalho e
assinam suas obras, como Fidias e Policleto. Qual o estilo de arte do periodo arcaico grego? A escultura grega arcaica era fortemente influenciada pela egipcia, bem como por técnicas sirias. Escultores gregos criaram estatuas (em pedra, terracota e bronze) e obras em miniatura (em marfim e osso). O estilo foi dominado por dois esteredtipos
humanos: o jovem nu em pé (kouros) e a menina drapeada (kore). Como os gregos antigos viam a técnica e a arte? Uma curiosidade: na tradicdo greco-romana néao existia diferenca entre os conceitos de arte e técnica. Tanto em grego como em latim, a mesma palavra era utilizada para o trabalho em escultura, olaria, joalheria, pintura. ... Segundo
esse conceito, a "arte" era uma habilidade que poderia ser aprendida e aperfeicoada. O que significa a palavra arte para os gregos? A palavra arte vem do latim ars e corresponde ao termo grego techne, técnica, significando: o que é ordenado ou toda espécie de atividade humana submetida a regras. Em sentido lato, significa habilidade, destreza,
agilidade. Em sentido estrito, instrumento, oficio, ciéncia. Qual a importancia da arte para os gregos? Os artistas gregos mostravam situacoes cotidianas e fatos histéricos. Politeistas, também retratavam figuras de deuses e seres mitoldgicos em suas obras. Entretanto, vale ressaltar que a arte grega foi a primeira a valorizar o ser humano em si. Quais
eram os temas da arte grega antiga? QUESTAO 02 - Eram temas da arte grega antiga: Mitologia, Olimpiadas e Heréis. Qual a ligacéo da arte egipcia com a arte Cretense? 01) A primeira fase da escultura grega, conhecida por kouros, ainda tinha forte semelhanca com a postura de rigidez e de frontalidade da arte egipcia. 02) A pintura cretense
apresenta forte semelhanca com a egipcia, principalmente no que se refere a sensacdo de rigidez e de estaticidade. Quais as caracteristicas das esculturas gregas no periodo classico e helenistico? Aspectos como a representacao do homem, a busca pela perfeicdo, o idealismo das formas por meio da simetria, volume, a riqueza de detalhes e
movimento sdo algumas das principais caracteristicas da escultura grega que foram sendo aperfeicoadas ao longo do tempo. AnteriorQuem escolhe o valor da causa? Proxima O que sdo beneficios Nao-monetarios Cite exemplos? Art made in Ancient Rome and the territories it ruled Roman artLeft image: A Roman fresco from Pompeii showing a
Maenad in silk dress, 1st century ADRight image: A fresco of a young man from the Villa di Arianna, Stabiae, 1st century AD History of art Periods and movements Prehistoric Ancient Medieval Pre-Romanesque Romanesque Gothic Renaissance Mannerism Baroque Rococo Neoclassicism Revivalism Romanticism Realism Pre-Raphaelites Modern
Impressionism Symbolism Decorative Post-Impressionism Art Nouveau Fauvism Expressionism Cubism Contemporary Postmodern Conceptualism Pop Minimalism Periods in Western art history RegionsArt of the Middle East Mesopotamian Egyptian Hittite Persian Arabian South Arabian Phoenician Ottoman Art of Central Asia Art of East Asia
Chinese Hong Kong Taiwan Japanese Korean Tibetan Art of South Asia Indian Bhutanese Newar Art of Southeast Asia Indonesian Filipino Vietnamese Thai Myanmar Malaysian Cambodian Khmer Lao Singaporean Bruneian Art of Europe Minoan Cycladic Etruscan Dacian Celtic Scythian Greek Hellenistic Iberian Roman Byzantine Anglo-Saxon
Ottonian Viking Rus Art of Africa Igbo Yoruba Benin Kuba Luba Art of the Americas Pre-Columbian Maya Muisca Inuit Art of Oceania Australian Cook Islands Hawaiian Papuan Religions Buddhist Christian Catholic Protestant Hindu Islamic Jain Manichaean Sikh Taoist Vodou Vodun Techniques Sculpture Painting Pottery Calligraphy Architecture
Photography Graphic arts Digital art Types Abstract Art history Art movement List Figurative Funerary Naive Narrative Naturalist vte The art of Ancient Rome, and the territories of its Republic and later Empire, includes architecture, painting, sculpture and mosaic work. Luxury objects in metal-work, gem engraving, ivory carvings, and glass are
sometimes considered to be minor forms of Roman art,[1] although they were not considered as such at the time. Sculpture was perhaps considered as the highest form of art by Romans, but figure painting was also highly regarded. A very large body of sculpture has survived from about the 1st century BC onward, though very little from before, but
very little painting remains, and probably nothing that a contemporary would have considered to be of the highest quality.[citation needed] Ancient Roman pottery was not a luxury product, but a vast production of "fine wares" in terra sigillata were decorated with reliefs that reflected the latest taste, and provided a large group in society with stylish
objects at what was evidently an affordable price. Roman coins were an important means of propagandalcitation needed], and have survived in enormous numbers. Further information: Roman Republican art A fresco depicting wedding. In the center, a young bride is comforted and supported by Venus. 1st century BC, Rome While the traditional view
of the ancient Roman artists is that they often borrowed from, and copied Greek precedents (much of the Greek sculptures known today are in the form of Roman marble copies), more of recent analysis has indicated that Roman art is a highly creative pastiche relying heavily on Greek models but also encompassing Etruscan, native Italic, and even
Egyptian visual culture. Stylistic eclecticism and practical application are the hallmarks of much Roman art. Pliny, Ancient Rome's most important historian concerning the arts, recorded that nearly all the forms of art - sculpture, landscape, portrait painting, even genre painting - were advanced in Greek times, and in some cases, more advanced than
in Rome. Though very little remains of Greek wall art and portraiture, certainly Greek sculpture and vase painting bears this out. These forms were not likely surpassed by Roman artists in fineness of design or execution. As another example of the lost "Golden Age", he singled out Peiraikos, "whose artistry is surpassed by only a very few ... He
painted barbershops and shoemakers' stalls, donkeys, vegetables, and such, and for that reason came to be called the 'painter of vulgar subjects'; yet these works are altogether delightful, and they were sold at higher prices than the greatest paintings of many other artists."[2] The adjective "vulgar" is used here in its original definition, which means
"common". The Greek antecedents of Roman art were legendary. In the mid-5th century BC, the most famous Greek artists were Polygnotos, noted for his wall murals, and Apollodoros, the originator of chiaroscuro. The development of realistic technique is credited to Zeuxis and Parrhasius, who according to ancient Greek legend, are said to have
once competed in a bravura display of their talents, history's earliest descriptions of trompe-l'ceil painting.[3] In sculpture, Skopas, Praxiteles, Phidias, and Lysippos were the foremost sculptors. It appears that Roman artists had much Ancient Greek art to copy from, as trade in art was brisk throughout the empire, and much of the Greek artistic
heritage found its way into Roman art through books and teaching. Ancient Greek treatises on the arts are known to have existed in Roman times, though are now lost.[4] Many Roman artists came from Greek colonies and provinces.[5] Preparation of an animal sacrifice; marble, fragment of an architectural relief, first quarter of the 2nd century CE;
from Rome, Italy The high number of Roman copies of Greek art also speaks of the esteem Roman artists had for Greek art, and perhaps of its rarer and higher quality.[5] Many of the art forms and methods used by the Romans - such as high and low relief, free-standing sculpture, bronze casting, vase art, mosaic, cameo, coin art, fine jewelry and
metalwork, funerary sculpture, perspective drawing, caricature, genre and portrait painting, landscape painting, architectural sculpture, and trompe-1'ceil painting - all were developed or refined by Ancient Greek artists.[6] One exception is the Roman bust, which did not include the shoulders. The traditional head-and-shoulders bust may have been
an Etruscan or early Roman form.[7] Virtually every artistic technique and method used by Renaissance artists 1,900 years later had been demonstrated by Ancient Greek artists, with the notable exceptions of oil colors and mathematically accurate perspective.[8] Where Greek artists were highly revered in their society, most Roman artists were
anonymous and considered tradesmen. There is no recording, as in Ancient Greece, of the great masters of Roman art, and practically no signed works. Where Greeks worshipped the aesthetic qualities of great art, and wrote extensively on artistic theory, Roman art was more decorative and indicative of status and wealth, and apparently not the
subject of scholars or philosophers.[9] A Roman fresco depicting Amphion and Zethus subject Dirce to the bull (from the House of the Vettii, Pompeii) Partly because Roman cities were mostly far larger than the Greek city-states in population, and generally less provincial, art in Ancient Rome took on a wider, and sometimes more utilitarian, purpose.
Roman culture assimilated many cultures and was for the most part tolerant of the ways of conquered peoples.[5] Roman art was commissioned, displayed, and owned in far greater quantities, and adapted to more uses than in Greek times. Wealthy Romans were more materialistic; they decorated their walls with art, their home with decorative
objects, and themselves with fine jewelry. In the Christian era of the late Empire, from 350 to 500 CE, wall painting, mosaic ceiling and floor work, and funerary sculpture thrived, while full-sized sculpture in the round and panel painting died out, most likely for religious reasons.[10] When Constantine moved the capital of the empire to Byzantium
(renamed Constantinople), Roman art incorporated Eastern influences to produce the Byzantine style of the late empire. When Rome was sacked in the 5th century, artisans moved to and found work in the Eastern capital. The Church of Hagia Sophia in Constantinople employed nearly 10,000 workmen and artisans, in a final burst of Roman art under
Emperor Justinian (527-565 CE), who also ordered the creation of the famous mosaics of Basilica of San Vitale in the city of Ravenna.[11] Main article: Painting in ancient Rome Further information: Pompeian Styles Female painter sitting on a campstool and painting a statue of Dionysus or Priapus onto a panel which is held by a boy. Fresco from
Pompeii, 1st century Of the vast body of Roman painting we now have only a very few pockets of survivals, with many documented types not surviving at all, or doing so only from the very end of the period. The best known and most important pocket is the wall paintings from Pompeii, Herculaneum and other sites nearby, which show how residents of
a wealthy seaside resort decorated their walls in the century or so before the fatal eruption of Mount Vesuvius in AD 79. A succession of dated styles have been defined and analysed by modern art historians beginning with August Mau, showing increasing elaboration. Wall paintings of the same period have also been found from the remains of
prominent aristocratic homes in Rome itself. Much of Nero's palace in Rome, the Domus Aurea, built in the 60s AD, survived as grottos; their paintings inspired the grotesque style of painting popular during the Renaissance. We also have murals from houses identified with the emperor Augustus and his wife Livia, dating to beginning of the first
century AD. The Casa della Farnesina is another prominent survival of the early Empire that gave up many paintings. Outside of Italy, many fragments of painted walls have been found throughout the Empire, but few complete pieces. In the Western provinces of the Empire most fragments date from after the year 200 AD. From Roman Egypt there
are a large number of what are known as Fayum mummy portraits, bust portraits on wood added to the outside of mummies by a Romanized middle class; despite their very distinct local character they are probably broadly representative of Roman style in painted portraits, which are otherwise entirely lost. Heracles and Omphale, Roman fresco
Pompeian Fourth Style (45-79 AD), Naples National Archaeological Museum, Italy Starting in the 3rd century AD and finishing by about 400 we have a large body of paintings from the Catacombs of Rome, by no means all Christian, showing the later continuation of the domestic decorative tradition in a version adapted - probably not greatly adapted -
for use in burial chambers, in what was probably a rather humbler social milieu than the largest houses in Pompeii. A 4th Century portrait found in Trier, Germany, which may depict Constantia, half-sister to the emperor Constantine. Nothing remains of the Greek paintings imported to Rome during the 4th and 5th centuries, or of the painting on
wood done in Italy during that period.[4] In sum, the range of samples is confined to only about 200 years out of the about 900 years of Roman history,[12] and of provincial and decorative paintings. Most of this wall painting was done using the a secco (dry) method, but some fresco paintings also existed in Roman times. There is evidence from
mosaics and a few inscriptions that some Roman paintings were adaptations or copies of earlier Greek works.[12] However, adding to the confusion is the fact that inscriptions may be recording the names of immigrant Greek artists from Roman times, not from Ancient Greek originals that were copied.[8] The Romans entirely lacked a tradition of
figurative vase-painting comparable to that of the Ancient Greeks, which the Etruscans had emulated. The Wedding of Zephyrus and Chloris (54-68 AD, Pompeian Fourth Style) within painted architectural panels from the Casa del Naviglio Roman painting provides a wide variety of themes: animals, still life, scenes from everyday life, portraits, and
some mythological subjects. During the Hellenistic period, it evoked the pleasures of the countryside and represented scenes of shepherds, herds, rustic temples, rural mountainous landscapes and country houses.[8] Erotic scenes are also relatively common. In the late empire, after 200AD, early Christian themes mixed with pagan imagery survive on
catacomb walls.[13] Villa of Agrippa Postumus, Boscotrecase, Third style The main innovation of Roman painting compared to Greek art was the development of landscapes, in particular incorporating techniques of perspective, though true mathematical perspective developed 1,500 years later. Surface textures, shading, and coloration are well
applied but scale and spatial depth was still not rendered accurately. Some landscapes were pure scenes of nature, particularly gardens with flowers and trees, while others were architectural vistas depicting urban buildings. Other landscapes show episodes from mythology, the most famous demonstrating scenes from the Odyssey.[14] In the cultural
point of view, the art of the ancient East would have known landscape painting only as the backdrop to civil or military narrative scenes.[15] This theory is defended by Franz Wickhoff, is debatable. It is possible to see evidence of Greek knowledge of landscape portrayal in Plato's Critias (107b-108b): ... and if we look at the portraiture of divine and of
human bodies as executed by painters, in respect of the ease or difficulty with which they succeed in imitating their subjects in the opinion of onlookers, we shall notice in the first place that as regards the earth and mountains and rivers and woods and the whole of heaven, with the things that exist and move therein, we are content if a man is able to
represent them with even a small degree of likeness ...[16] Roman still life subjects are often placed in illusionist niches or shelves and depict a variety of everyday objects including fruit, live and dead animals, seafood, and shells. Examples of the theme of the glass jar filled with water were skillfully painted and later served as models for the same
subject often painted during the Renaissance and Baroque periods.[17] Further information: Roman portraiture The Severan Tondo, a panel painting of the imperial family, c. 200 AD; Antikensammlung, Berlin Fayum mummy portrait of a woman from Roman Egypt with a ringlet hairstyle. Royal Museum of Scotland. Pliny complained of the declining
state of Roman portrait art, "The painting of portraits which used to transmit through the ages the accurate likenesses of people, has entirely gone out ... Indolence has destroyed the arts."[18][19] In Greece and Rome, wall painting was not considered as high art. The most prestigious form of art besides sculpture was panel painting, i.e. tempera or
encaustic painting on wooden panels. Unfortunately, since wood is a perishable material, only a very few examples of such paintings have survived, namely the Severan Tondo from c. 200 AD, a very routine official portrait from some provincial government office, and the well-known Fayum mummy portraits, all from Roman Egypt, and almost certainly
not of the highest contemporary quality. The portraits were attached to burial mummies at the face, from which almost all have now been detached. They usually depict a single person, showing the head, or head and upper chest, viewed frontally. The background is always monochrome, sometimes with decorative elements.[20] In terms of artistic
tradition, the images clearly derive more from Greco-Roman traditions than Egyptian ones. They are remarkably realistic, though variable in artistic quality, and may indicate that similar art which was widespread elsewhere but did not survive. A few portraits painted on glass and medals from the later empire have survived, as have coin portraits,
some of which are considered very realistic as well.[21] Main article: Gold glass Further information: List of gold-glass portraits Detail of the gold glass medallion in Brescia (Museo di Santa Giulia), most likely Alexandrian, 3rd century AD[22] Gold glass, or gold sandwich glass, was a technique for fixing a layer of gold leaf with a design between two
fused layers of glass, developed in Hellenistic glass and revived in the 3rd century AD. There are a very few large designs, including a very fine group of portraits from the 3rd century with added paint, but the great majority of the around 500 survivals are roundels that are the cut-off bottoms of wine cups or glasses used to mark and decorate graves
in the Catacombs of Rome by pressing them into the mortar. They predominantly date from the 4th and 5th centuries. Most are Christian, though there are many pagan and a few Jewish examples. It is likely that they were originally given as gifts on marriage, or festive occasions such as New Year. Their iconography has been much studied, although
artistically they are relatively unsophisticated.[23] Their subjects are similar to the catacomb paintings, but with a difference balance including more portraiture. As time went on there was an increase in the depiction of saints.[24] The same technique began to be used for gold tesserae for mosaics in the mid-1st century in Rome, and by the 5th
century these had become the standard background for religious mosaics. The earlier group are "among the most vivid portraits to survive from Early Christian times. They stare out at us with an extraordinary stern and melancholy intensity",[25] and represent the best surviving indications of what high quality Roman portraiture could achieve in
paint. The Gennadios medallion in the Metropolitan Museum of Art in New York, is a fine example of an Alexandrian portrait on blue glass, using a rather more complex technique and naturalistic style than most Late Roman examples, including painting onto the gold to create shading, and with the Greek inscription showing local dialect features. He
had perhaps been given or commissioned the piece to celebrate victory in a musical competition.[26] One of the most famous Alexandrian-style portrait medallions, with an inscription in Egyptian Greek, was later mounted in an Early Medieval crux gemmata in Brescia, in the mistaken belief that it showed the pious empress and Gothic queen Galla
Placida and her children;[27] in fact the knot in the central figure's dress may mark a devotee of Isis.[28] This is one of a group of 14 pieces dating to the 3rd century AD, all individualized secular portraits of high quality.[29] The inscription on the medallion is written in the Alexandrian dialect of Greek and hence most likely depicts a family from
Roman Egypt.[30] The medallion has also been compared to other works of contemporaneous Roman-Egyptian artwork, such as the Fayum mummy portraits.[22] It is thought that the tiny detail of pieces such as these can only have been achieved using lenses.[31] The later glasses from the catacombs have a level of portraiture that is rudimentary,
with features, hairstyles and clothes all following stereotypical styles.[32] Roman genre scenes generally depict Romans at leisure and include gambling, music and sexual encounters.[citation needed] Some scenes depict gods and goddesses at leisure.[8][12] Roman fresco from the Villa Boscoreale, 43-30 BC, Metropolitan Museum of Art Roman
fresco with a banquet scene from the Casa dei Casti Amanti, Pompeii From the 3rd century BC, a specific genre known as Triumphal Paintings appeared, as indicated by Pliny (XXXV, 22).[33] These were paintings which showed triumphal entries after military victories, represented episodes from the war, and conquered regions and cities. Summary
maps were drawn to highlight key points of the campaign. Josephus describes the painting executed on the occasion of Vespasian and Titus's sack of Jerusalem: There was also wrought gold and ivory fastened about them all; and many resemblances of the war, and those in several ways, and variety of contrivances, affording a most lively portraiture
of itself. For there was to be seen a happy country laid waste, and entire squadrons of enemies slain; while some of them ran away, and some were carried into captivity; with walls of great altitude and magnitude overthrown and ruined by machines; with the strongest fortifications taken, and the walls of most populous cities upon the tops of hills
seized on, and an army pouring itself within the walls; as also every place full of slaughter, and supplications of the enemies, when they were no longer able to lift up their hands in way of opposition. Fire also sent upon temples was here represented, and houses overthrown, and falling upon their owners: rivers also, after they came out of a large and
melancholy desert, ran down, not into a land cultivated, nor as drink for men, or for cattle, but through a land still on fire upon every side; for the Jews related that such a thing they had undergone during this war. Now the workmanship of these representations was so magnificent and lively in the construction of the things, that it exhibited what had
been done to such as did not see it, as if they had been there really present. On the top of every one of these pageants was placed the commander of the city that was taken, and the manner wherein he was taken.[34] These paintings have disappeared, but they likely influenced the composition of the historical reliefs carved on military sarcophagi, the
Arch of Titus, and Trajan's Column. This evidence underscores the significance of landscape painting, which sometimes tended towards being perspective plans. Ranuccio also describes the oldest painting to be found in Rome, in a tomb on the Esquiline Hill: It describes a historical scene, on a clear background, painted in four superimposed sections.
Several people are identified, such Marcus Fannius and Marcus Fabius. These are larger than the other figures ... In the second zone, to the left, is a city encircled with crenellated walls, in front of which is a large warrior equipped with an oval buckler and a feathered helmet; near him is a man in a short tunic, armed with a spear...Around these two
are smaller soldiers in short tunics, armed with spears...In the lower zone a battle is taking place, where a warrior with oval buckler and a feathered helmet is shown larger than the others, whose weapons allow to assume that these are probably Samnites. This episode is difficult to pinpoint. One of Ranuccio's hypotheses is that it refers to a victory of
the consul Fabius Maximus Rullianus during the second war against Samnites in 326 BC. The presentation of the figures with sizes proportional to their importance is typically Roman, and finds itself in plebeian reliefs. This painting is in the infancy of triumphal painting, and would have been accomplished by the beginning of the 3rd century BC to
decorate the tomb. Main articles: Roman sculpture and Roman portraiture Detail from the Ahenobarbus relief showing two Roman soldiers, c. 122 BC Section of Trajan's Column, 113 AD, with scenes from the Dacian Wars Early Roman art was influenced by the art of Greece and that of the neighbouring Etruscans, themselves greatly influenced by
their Greek trading partners. An Etruscan speciality was near life size tomb effigies in terracotta, usually lying on top of a sarcophagus lid propped up on one elbow in the pose of a diner in that period. As the expanding Roman Republic began to conquer Greek territory, at first in Southern Italy and then the entire Hellenistic world except for the
Parthian far east, official and patrician sculpture became largely an extension of the Hellenistic style, from which specifically Roman elements are hard to disentangle, especially as so much Greek sculpture survives only in copies of the Roman period.[35] By the 2nd century BC, "most of the sculptors working in Rome" were Greek,[36] often enslaved
in conquests such as that of Corinth (146 BC), and sculptors continued to be mostly Greeks, often slaves, whose names are very rarely recorded. Vast numbers of Greek statues were imported to Rome, whether as booty or the result of extortion or commerce, and temples were often decorated with re-used Greek works.[37] A native Italian style can be
seen in the tomb monuments of prosperous middle-class Romans, which very often featured portrait busts, and portraiture is arguably the main strength of Roman sculpture. There are no survivals from the tradition of masks of ancestors that were worn in processions at the funerals of the great families and otherwise displayed in the home, but many
of the busts that survive must represent ancestral figures, perhaps from the large family tombs like the Tomb of the Scipios or the later mausolea outside the city. The famous bronze head supposedly of Lucius Junius Brutus is very variously dated, but taken as a very rare survival of Italic style under the Republic, in the preferred medium of bronze.
[38] Similarly stern and forceful heads are seen in the coins of the consuls, and in the Imperial period coins as well as busts sent around the Empire to be placed in the basilicas of provincial cities were the main visual form of imperial propaganda; even Londinium had a near-colossal statue of Nero, though far smaller than the 30-metre-high Colossus
of Nero in Rome, now lost.[39] The Tomb of Eurysaces the Baker, a successful freedman (c. 50-20 BC) has a frieze that is an unusually large example of the "plebeian" style.[40] Imperial portraiture was initially Hellenized and highly idealized, as in the Blacas Cameo and other portraits of Augustus. Arch of Constantine, 315: Hadrian lion-hunting (left)
and sacrificing (right), above a section of the Constantinian frieze, showing the contrast of styles. The Romans did not generally attempt to compete with free-standing Greek works of heroic exploits from history or mythology, but from early on produced historical works in relief, culminating in the great Roman triumphal columns with continuous
narrative reliefs winding around them, of which those commemorating Trajan (113 AD) and Marcus Aurelius (by 193) survive in Rome, where the Ara Pacis ("Altar of Peace", 13 BC) represents the official Greco-Roman style at its most classical and refined, and the Sperlonga sculptures it at its most baroque. Some late Roman public sculptures
developed a massive, simplified style that sometimes anticipates Soviet socialist realism. Among other major examples are the earlier re-used reliefs on the Arch of Constantine and the base of the Column of Antoninus Pius (161),[41] Campana reliefs were cheaper pottery versions of marble reliefs and the taste for relief was from the imperial period
expanded to the sarcophagus. All forms of luxury small sculpture continued to be patronized, and quality could be extremely high, as in the silver Warren Cup, glass Lycurgus Cup, and large cameos like the Gemma Augustea, Gonzaga Cameo and the "Great Cameo of France".[42] For a much wider section of the population, moulded relief decoration
of pottery vessels and small figurines were produced in great quantity and often considerable quality.[43] After moving through a late 2nd century "baroque" phase,[44] in the 3rd century, Roman art largely abandoned, or simply became unable to produce, sculpture in the classical tradition, a change whose causes remain much discussed. Even the
most important imperial monuments now showed stumpy, large-eyed figures in a harsh frontal style, in simple compositions emphasizing power at the expense of grace. The contrast is famously illustrated in the Arch of Constantine of 315 in Rome, which combines sections in the new style with roundels in the earlier full Greco-Roman style taken from
elsewhere, and the Four Tetrarchs (c. 305) from the new capital of Constantinople, now in Venice. Ernst Kitzinger found in both monuments the same "stubby proportions, angular movements, an ordering of parts through symmetry and repetition and a rendering of features and drapery folds through incisions rather than modelling... The hallmark of
the style wherever it appears consists of an emphatic hardness, heaviness and angularity - in short, an almost complete rejection of the classical tradition".[45] This revolution in style shortly preceded the period in which Christianity was adopted by the Roman state and the great majority of the people, leading to the end of large religious sculpture,
with large statues now only used for emperors, as in the famous fragments of a colossal acrolithic statue of Constantine, and the 4th or 5th century Colossus of Barletta. However rich Christians continued to commission reliefs for sarcophagi, as in the Sarcophagus of Junius Bassus, and very small sculpture, especially in ivory, was continued by
Christians, building on the style of the consular diptych.[46] Etruscan sarcophagus, 3rd century BC The "Capitoline Brutus", dated to the 4th to 3rd centuries BC A Roman naval bireme depicted in a relief from the Temple of Fortuna Primigenia in Praeneste (Palastrina),[47] which was built c. 120 BC;[48] exhibited in the Pius-Clementine Museum
(Museo Pio-Clementino) in the Vatican Museums. The Orator, c. 100 BC, an Etrusco-Roman bronze statue depicting Aule Metele (Latin: Aulus Metellus), an Etruscan man wearing a Roman toga while engaged in rhetoric; the statue features an inscription in the Etruscan alphabet The Grave relief of Publius Aiedius and Aiedia, 30 BC, Pergamon
Museum (Berlin) Augustus of Prima Porta, statue of the emperor Augustus, 1st century AD, Vatican Museums Tomb relief of the Decii, 98-117 AD Bust of Emperor Claudius, c. 50 CE, (reworked from a bust of emperor Caligula), Vatican Museums Commodus dressed as Hercules, c. 191 CE, in the late imperial "baroque" style; Capitoline Museum,
Rome. The Four Tetrarchs, c. 305, showing the new anti-classical style, in porphyry, now San Marco, Venice The cameo gem known as the "Great Cameo of France", c. 23 AD, with an allegory of Augustus and his family Statue of the goddess Nike from Philippi. Portrait Bust of a Man, Ancient Rome, 60 BC Roman portraiture is characterized by its
"warts and all" realism. Veristic portrait bust of an old man, head covered (capite velato), either a priest or paterfamilias (marble, mid-1st century BC) Bust of Antinous, c. 130 AD Traditional Roman sculpture is divided into five categories: portraiture, historical relief, funerary reliefs, sarcophagi, and copies of ancient Greek works.[49] Contrary to the




belief of early archaeologists, many of these sculptures were large polychrome terra-cotta images, such as the Apollo of Veii (Villa Givlia, Rome), but the painted surface of many of them has worn away with time. While Greek sculptors traditionally illustrated military exploits through the use of mythological allegory, the Romans used a more
documentary style. Roman reliefs of battle scenes, like those on the Column of Trajan, were created for the glorification of Roman might, but also provide first-hand representation of military costumes and military equipment. Trajan's column records the various Dacian wars conducted by Trajan in what is modern day Romania. It is the foremost
example of Roman historical relief and one of the great artistic treasures of the ancient world. This unprecedented achievement, over 650 feet (200 m) of spiraling length, presents not just realistically rendered individuals (over 2,500 of them), but landscapes, animals, ships, and other elements in a continuous visual history - in effect an ancient
precursor of a documentary movie. It survived destruction when it was adapted as a base for Christian sculpture.[50] During the Christian era after 300 AD, the decoration of door panels and sarcophagi continued but full-sized sculpture died out and did not appear to be an important element in early churches.[10] The Blacas Cameo of Augustus, from
his last years or soon after Main articles: Ancient Roman pottery and Campana relief The Romans inherited a tradition of art in a wide range of the so-called "minor arts" or decorative art. Most of these flourished most impressively at the luxury level, but large numbers of terracotta figurines, both religious and secular, continued to be produced
cheaply, as well as some larger Campana reliefs in terracotta.[51] Roman art did not use vase-painting in the way of the ancient Greeks, but vessels in Ancient Roman pottery were often stylishly decorated in moulded relief.[52] Producers of the millions of small oil lamps sold seem to have relied on attractive decoration to beat competitors and every
subject of Roman art except landscape and portraiture is found on them in miniature.[53] Main article: Roman glass Various Roman glasswares on display at the Metropolitan Museum of Art Luxury arts included fancy Roman glass in a great range of techniques, many smaller types of which were probably affordable to a good proportion of the Roman
public. This was certainly not the case for the most extravagant types of glass, such as the cage cups or diatreta, of which the Lycurgus Cup in the British Museum is a near-unique figurative example in glass that changes colour when seen with light passing through it. The Augustan Portland Vase is the masterpiece of Roman cameo glass,[54] and
imitated the style of the large engraved gems (Blacas Cameo, Gemma Augustea, Great Cameo of France) and other hardstone carvings that were also most popular around this time.[55] Main article: Roman mosaic Roman mosaic of female athletes playing ball at the Villa Romana del Casale of Piazza Armerina, Roman Sicily, 4th century AD Roman
mosaic was a minor art, though often on a very large scale, until the very end of the period, when late-4th-century Christians began to use it for large religious images on walls in their new large churches; in earlier Roman art mosaic was mainly used for floors, curved ceilings, and inside and outside walls that were going to get wet. The famous copy
of a Hellenistic painting in the Alexander Mosaic in Naples was originally placed in a floor in Pompeii; this is much higher quality work than most Roman mosaic, though very fine panels, often of still life subjects in small or micromosaic tesserae have also survived. The Romans distinguished between normal opus tessellatum with tesserae mostly over
4 mm across, which was laid down on site, and finer opus vermiculatum for small panels, which is thought to have been produced offsite in a workshop, and brought to the site as a finished panel. The latter was a Hellenistic genre which is found in Italy between about 100 BC and 100 AD. Most signed mosaics have Greek names, suggesting the artists
remained mostly Greek, though probably often slaves trained up in workshops. The late 2nd century BC Nile mosaic of Palestrina is a very large example of the popular genre of Nilotic landscape, while the 4th century Gladiator Mosaic in Rome shows several large figures in combat.[56] Orpheus mosaics, often very large, were another favourite
subject for villas, with several ferocious animals tamed by Orpheus's playing music. In the transition to Byzantine art, hunting scenes tended to take over large animal scenes. Metalwork was highly developed, and clearly an essential part of the homes of the rich, who dined off silver, while often drinking from glass, and had elaborate cast fittings on
their furniture, jewellery, and small figurines. A number of important hoards found in the last 200 years, mostly from the more violent edges of the late empire, have given us a much clearer idea of Roman silver plate. The Mildenhall Treasure and Hoxne Hoard are both from East Anglia in England.[57] There are few survivals of upmarket ancient
Roman furniture, but these show refined and elegant design and execution. This section does not cite any sources. Please help improve this section by adding citations to reliable sources. Unsourced material may be challenged and removed. (September 2023) (Learn how and when to remove this message) Hadrian, with "RESTITVTORI ACHAIAE" on
the reverse, celebrating his spending in Achaia (Greece), and showing the quality of ordinary bronze coins that were used by the mass population, hence the wear on higher areas. Few Roman coins reach the artistic peaks of the best Greek coins, but they survive in vast numbers and their iconography and inscriptions form a crucial source for the
study of Roman history, and the development of imperial iconography, as well as containing many fine examples of portraiture. They penetrated to the rural population of the whole Empire and beyond, with barbarians on the fringes of the Empire making their own copies. In the Empire medallions in precious metals began to be produced in small
editions as imperial gifts, which are similar to coins, though larger and usually finer in execution. Images in coins initially followed Greek styles, with gods and symbols, but in the death throes of the Republic first Pompey and then Julius Caesar appeared on coins, and portraits of the emperor or members of his family became standard on imperial
coinage. The inscriptions were used for propaganda, and in the later Empire the army joined the emperor as the beneficiary. Main article: Roman architecture Aqueduct of Segovia It was in the area of architecture that Roman art produced its greatest innovations. Because the Roman Empire extended over so great of an area and included so many
urbanized areas, Roman engineers developed methods for citybuilding on a grand scale, including the use of concrete. Massive buildings like the Pantheon and the Colosseum could never have been constructed with previous materials and methods. Though concrete had been invented a thousand years earlier in the Near East, the Romans extended
its use from fortifications to their most impressive buildings and monuments, capitalizing on the material's strength and low cost.[58] The concrete core was covered with a plaster, brick, stone, or marble veneer, and decorative polychrome and gold-gilded sculpture was often added to produce a dazzling effect of power and wealth.[58] Because of
these methods, Roman architecture is legendary for the durability of its construction; with many buildings still standing, and some still in use, mostly buildings converted to churches during the Christian era. Many ruins, however, have been stripped of their marble veneer and are left with their concrete core exposed, thus appearing somewhat
reduced in size and grandeur from their original appearance, such as with the Basilica of Constantine.[59] During the Republican era, Roman architecture combined Greek and Etruscan elements, and produced innovations such as the round temple and the curved arch.[60] As Roman power grew in the early empire, the first emperors inaugurated
wholesale leveling of slums to build grand palaces on the Palatine Hill and nearby areas, which required advances in engineering methods and large scale design. Roman buildings were then built in the commercial, political, and social grouping known as a forum, that of Julius Caesar being the first and several added later, with the Forum Romanum
being the most famous. The greatest arena in the Roman world, the Colosseum, was completed around 80 AD at the far end of that forum. It held over 50,000 spectators, had retractable fabric coverings for shade, and could stage massive spectacles including huge gladiatorial contests and mock naval battles. This masterpiece of Roman architecture
epitomizes Roman engineering efficiency and incorporates all three architectural orders - Doric, Ionic, and Corinthian.[61] Less celebrated but just as important if not more so for most Roman citizens, was the five-story insula or city block, the Roman equivalent of an apartment building, which housed tens of thousands of Romans.[62] Roman theatre
in Mérida It was during the reign of Trajan (98-117 AD) and Hadrian (117-138 AD) that the Roman Empire reached its greatest extent and that Rome itself was at the peak of its artistic glory - achieved through massive building programs of monuments, meeting houses, gardens, aqueducts, baths, palaces, pavilions, sarcophagi, and temples.[50] The
Roman use of the arch, the use of concrete building methods, the use of the dome all permitted construction of vaulted ceilings and enabled the building of these public spaces and complexes, including the palaces, public baths and basilicas of the "Golden Age" of the empire. Outstanding examples of dome construction include the Pantheon, the Baths
of Diocletian, and the Baths of Caracalla. The Pantheon (dedicated to all the planetary gods) is the best preserved temple of ancient times with an intact ceiling featuring an open "eye" in the center. The height of the ceiling exactly equals the interior radius of the building, creating a hemispherical enclosure.[59] These grand buildings later served as
inspirational models for architects of the Italian Renaissance, such as Brunelleschi. By the age of Constantine (306-337 AD), the last great building programs in Rome took place, including the erection of the Arch of Constantine built near the Colosseum, which recycled some stone work from the forum nearby, to produce an eclectic mix of styles.[13]
Roman aqueducts, also based on the arch, were commonplace in the empire and essential transporters of water to large urban areas. Their standing masonry remains are especially impressive, such as the Pont du Gard (featuring three tiers of arches) and the aqueduct of Segovia, serving as mute testimony to their quality of their design and
construction.[61] Ancient Rome portal Art collection in ancient Rome Bacchic art Byzantine art Erotic art in Pompeii and Herculaneum Latin literature Music of ancient Rome Neoclassicism Parthian art Pompeian Styles Roman graffiti ©~ Toynbee, J. M. C. (1971). "Roman Art". The Classical Review. 21 (3): 439-442. doi:10.1017/S0009840X00221331.
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leaders 3rd century 4th century 5th century Decades 300s 310s 320s 330s 340s 350s 360s 370s 380s 390s Categories: Births - Deaths Establishments - Disestablishments vte Eastern Hemisphere at the beginning of the 4th century CE. Eastern Hemisphere at the end of the 4th century CE. The 4th century was the time period from 301 CE
(represented by the Roman numerals CCCI) to 400 CE (CD) in accordance with the Julian calendar. In the West, the early part of the century was shaped by Constantine the Great, who became the first Roman emperor to adopt Christianity. Gaining sole reign of the empire, he is also noted for re-establishing a single imperial capital, choosing the site
of ancient Byzantium in 330 (over the current capitals, which had effectively been changed by Diocletian's reforms to Milan in the West, and Nicomedeia in the East) to build the city soon called Nova Roma (New Rome); it was later renamed Constantinople in his honor. The last emperor to control both the eastern and western halves of the empire
was Theodosius I. As the century progressed after his death, it became increasingly apparent that the empire had changed in many ways since the time of Augustus. The two-emperor system originally established by Diocletian in the previous century fell into regular practice, and the east continued to grow in importance as a centre of trade and
imperial power, while Rome itself diminished greatly in importance due to its location far from potential trouble spots, like Central Europe and the East. Late in the century Christianity became the official state religion, and the empire's old pagan culture began to disappear.[citation needed] General prosperity was felt throughout this period, but
recurring invasions by Germanic tribes plagued the empire from 376[1][2] CE onward. These early invasions marked the beginning of the end for the Western Roman Empire. In China, the Jin dynasty, which had united the nation prior in 280, began rapidly facing trouble by the start of the century due to political infighting, which led to the
insurrections of the northern barbarian tribes (starting the Sixteen Kingdoms period), which quickly overwhelmed the empire, forcing the Jin court to retreat and entrench itself in the south past the Yangtze river, starting what is known as the Eastern Jin dynasty around 317. Towards the end of the century, Emperor of the Former Qin, Fu Jian, united
the north under his banner, and planned to conquer the Jin dynasty in the south, so as to finally reunite the land, but was decisively defeated at the Battle of Fei River in 383, causing massive unrest and civil war in his empire, thereby leading to the fall of the Former Qin, and the continued existence of the Eastern Jin dynasty. According to
archaeologists, sufficient archaeological evidence correlates of state-level societies coalesced in the 4th century to show the existence in Korea of the Three Kingdoms (300/400-668 CE) of Baekje, Goguryeo, and Silla. Historians of the Roman Empire refer to the "Long Fourth Century" to the period spanning the fourth century proper but starting
earlier with the accession of the Emperor Diocletian in 284 and ending later with the death of Honorius in 423 or of Theodosius II in 450.[3] See also: Christianity in the 4th century Gregory the Illuminator mosaic, converted Armenia from Zoroastrianism to Christianity Contemporary bronze head of Constantine I (r. 306-337 AD) Early 4th century -
Former audience hall now known as the Basilica, Trier, Germany, is built. Early 4th century - The Gupta Empire is established. 301: Armenia first to adopt Christianity as state religion. 304-439: The Sixteen Kingdoms in China begins. 306-337: Constantine the Great, ends persecution of Christians in the Roman Empire (see also Constantinian shift)
and Constantinople becomes new seat of government (New Rome). Tikal had a population of about 100,000 when it was conquered by Teotihuacan, less than a fourth of its peak population[4] 320: Butuan Boat One, the oldest known Balangay, a multi-purpose ship native to the Philippines is built. 325-328: The Kingdom of Aksum adopts Christianity.
325: Constantine the Great calls the First Council of Nicaea to pacify Christianity in the grip of the Arian controversy. 335-380: Samudragupta expands the Gupta Empire. 337: Constantine the Great is baptized a Christian on his death bed. 350: About this time the Kingdom of Aksum conquers the Kingdom of Kush. 350-400: At some time during this
period, the Huns began to attack the Sassanid Empire.[2] 350: The Kutai Martadipura kingdom in eastern Borneo produced the earliest known stone inscriptions in Indonesia known as the Mulavarman inscription written in the Sanskrit language using Pallava scripture.[5] Mid-4th century - Dish, from Mildenhall, England, is made. It is now kept at
the British Museum, London. Mid-4th century - Wang Xizhi makes a portion of a letter from the Feng Ju album. Six Dynasties period. It is now kept at National Palace Museum, Taipei, Taiwan, Republic of China. 365: An earthquake with a magnitude of at least eight strikes the Eastern Mediterranean. The following tsunami causes widespread
destruction in Crete, Greece, Libya, Egypt, Cyprus, and Sicily. 376: Visigoths appear on the Danube and are allowed entry into the Roman Empire in their flight from the Huns. 378: Battle of Adrianople: Roman army is defeated by the Visigoth cavalry. Emperor Valens is killed. 378-395: Theodosius I, Roman emperor, bans pagan worship, Christianity
is made the official religion of the Empire. 378: Siyaj K'ak' conquers Waka on (January 8), Tikal (January 16) and Uaxactun.Wall painting of the Council of Constantinople (381) in the Stavropoleos monastery, Romania 381: First Council of Constantinople reaffirms the Christian doctrine of the Trinity by adding to the creed of Nicaea. 383: Battle of Fei
River in China. 395: The Battle of Canhe Slope occurs. 395: Roman emperor Theodosius I dies, causing the Roman Empire to split permanently. Late 4th century: Cubiculum of Leonis, Catacomb of Commodilla, near Rome, is made. Late 4th century: Atrium added in the Old St. Peter's Basilica, Rome. For a more comprehensive list, see Timeline of
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century CE. Eastern Hemisphere at the end of the 4th century CE. The 4th century was the time period from 301 CE (represented by the Roman numerals CCCI) to 400 CE (CD) in accordance with the Julian calendar. In the West, the early part of the century was shaped by Constantine the Great, who became the first Roman emperor to adopt
Christianity. Gaining sole reign of the empire, he is also noted for re-establishing a single imperial capital, choosing the site of ancient Byzantium in 330 (over the current capitals, which had effectively been changed by Diocletian's reforms to Milan in the West, and Nicomedeia in the East) to build the city soon called Nova Roma (New Rome); it was
later renamed Constantinople in his honor. The last emperor to control both the eastern and western halves of the empire was Theodosius I. As the century progressed after his death, it became increasingly apparent that the empire had changed in many ways since the time of Augustus. The two-emperor system originally established by Diocletian in
the previous century fell into regular practice, and the east continued to grow in importance as a centre of trade and imperial power, while Rome itself diminished greatly in importance due to its location far from potential trouble spots, like Central Europe and the East. Late in the century Christianity became the official state religion, and the
empire's old pagan culture began to disappear.[citation needed] General prosperity was felt throughout this period, but recurring invasions by Germanic tribes plagued the empire from 376[1][2] CE onward. These early invasions marked the beginning of the end for the Western Roman Empire. In China, the Jin dynasty, which had united the nation
prior in 280, began rapidly facing trouble by the start of the century due to political infighting, which led to the insurrections of the northern barbarian tribes (starting the Sixteen Kingdoms period), which quickly overwhelmed the empire, forcing the Jin court to retreat and entrench itself in the south past the Yangtze river, starting what is known as
the Eastern Jin dynasty around 317. Towards the end of the century, Emperor of the Former Qin, Fu Jian, united the north under his banner, and planned to conquer the Jin dynasty in the south, so as to finally reunite the land, but was decisively defeated at the Battle of Fei River in 383, causing massive unrest and civil war in his empire, thereby
leading to the fall of the Former Qin, and the continued existence of the Eastern Jin dynasty. According to archaeologists, sufficient archaeological evidence correlates of state-level societies coalesced in the 4th century to show the existence in Korea of the Three Kingdoms (300/400-668 CE) of Baekje, Goguryeo, and Silla. Historians of the Roman
Empire refer to the "Long Fourth Century" to the period spanning the fourth century proper but starting earlier with the accession of the Emperor Diocletian in 284 and ending later with the death of Honorius in 423 or of Theodosius II in 450.[3] See also: Christianity in the 4th century Gregory the Illuminator mosaic, converted Armenia from
Zoroastrianism to Christianity Contemporary bronze head of Constantine I (r. 306-337 AD) Early 4th century - Former audience hall now known as the Basilica, Trier, Germany, is built. Early 4th century - The Gupta Empire is established. 301: Armenia first to adopt Christianity as state religion. 304-439: The Sixteen Kingdoms in China begins. 306-
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Trigonometric functions: The trigonometric functions sine and versine originated in Indian astronomy.[9] Codex Sinaiticus and the Codex Vaticanus Graecus 1209, are the earliest Christian bibles.[10][11] Book of Steps, Syriac religious discourses.[citation needed] ™ a b "The invention and influences of stirrup". Archived from the original on December
3, 2008. ™ a b Roberts, J: "History of the World". Penguin, 1994. ~ The Long Fourth Century 284-450: Continuity and Change in the Later Roman Empire ed. S. McGill, C. Sogno and E. Watts (Cambridge 2008). ™ "The Maya: Glory and Ruin". National Geographic Magazine. Archived from the original on April 9, 2008. ©~ "The Austronesians: Historical
and Comparative Perspectives". ANU Press. Archived from the original on 2013-12-25. Retrieved 2013-04-29. ™ Lee, Adela C.Y. "The stirrup and its effect on chinese military history". Silkroad Foundation. ~ Sengupta, J. (2006). Refractions of Desire, Feminist Perspectives in the Novels of Toni Morrison, Michéle Roberts, and Anita Desai. Atlantic
Publishers & Distributors. p. 21. ISBN 978-81-269-0629-1. Archived from the original on 4 May 2016. Retrieved 7 December 2014. ~ Kakar, Sudhir; Doniger, Wendy (2003). Kamasutra. Oxford; Toronto: Oxford University Press. pp. xi. ISBN 978-0-19-283982-4. ~ Bag, A.K. (1979). Mathematics In Ancient and Medieval India. Delhi: Chaukhambha
Orientalia. p. 15. ~ Aland, Kurt; Aland, Barbara (1995). The Text of the New Testament: An Introduction to the Critical Editions and to the Theory and Practice of Modern Textual Criticism. Erroll F. Rhodes (trans.). Grand Rapids, Michigan: William B. Eerdmans Publishing Company. p. 109. ISBN 978-0-8028-4098-1. ©~ "Liste Handschriften". Miinster:
Institute for New Testament Textual Research. Retrieved 16 March 2013. Retrieved from " 4 The following pages link to 4th century External tools (link count transclusion count sorted list) - See help page for transcluding these entries Showing 50 items. View (previous 50 | next 50) (20 | 50 | 100 | 250 | 500)List of decades, centuries, and millennia
(links | edit) Religion in pre-Islamic Arabia (links | edit) Rosetta Stone (links | edit) 20th century (links | edit) 15th century (links | edit) 16th century (links | edit) 17th century (links | edit) 18th century (links | edit) 14th century (links | edit) 1st century (links | edit) 13th century (links | edit) 397 (links | edit) 12th century (links | edit) 11th century (links
| edit) 7th century (links | edit) 10th century (links | edit) 9th century (links | edit) 8th century (links | edit) 6th century (links | edit) 5th century (links | edit) 3rd century (links | edit) 2nd century (links | edit) 405 (links | edit) 4th century BC (links | edit) 432 (links | edit) 200s (decade) (links | edit) 300s (decade) (links | edit) 1st century BC (links | edit)
2nd century BC (links | edit) 3rd century BC (links | edit) 5th century BC (links | edit) 6th century BC (links | edit) 400s (decade) (links | edit) 310s (links | edit) 320s (links | edit) 321 (links | edit) 21st century BC (links | edit) 11th century BC (links | edit) 286 (links | edit) 476 (links | edit) 385 (links | edit) 7th century BC (links | edit) 410 (links | edit)
325 (links | edit) 380s (links | edit) 381 (links | edit) 470s (links | edit) 430s (links | edit) 430 (links | edit) 510s (links | edit) View (previous 50 | next 50) (20 | 50 | 100 | 250 | 500) Retrieved from " WhatLinksHere/4th century" Share — copy and redistribute the material in any medium or format for any purpose, even commercially. Adapt — remix,
transform, and build upon the material for any purpose, even commercially. The licensor cannot revoke these freedoms as long as you follow the license terms. Attribution — You must give appropriate credit , provide a link to the license, and indicate if changes were made . You may do so in any reasonable manner, but not in any way that suggests
the licensor endorses you or your use. ShareAlike — If you remix, transform, or build upon the material, you must distribute your contributions under the same license as the original. No additional restrictions — You may not apply legal terms or technological measures that legally restrict others from doing anything the license permits. You do not
have to comply with the license for elements of the material in the public domain or where your use is permitted by an applicable exception or limitation . No warranties are given. The license may not give you all of the permissions necessary for your intended use. For example, other rights such as publicity, privacy, or moral rights may limit how you
use the material.

http://pop-around.com/file_media/file image/file/895c39a2-73b0-45b1-a37e-064d2da472bb.pdf
stick figure games unblocked

what is a masters degree in business administration
cogat practice test pdf grade 2

kovuyave

cujoro

wolunuyiwa
http://ecilingirler.com/resimler/files/nakaj.pdf

test for throat cancer

ziri
https://tecnibat.net/uploads/archivos/numunut.pdf
dimaro

how to use elimination in math


http://pop-around.com/file_media/file_image/file/895c39a2-73b0-45b1-a37e-064d2da472bb.pdf
http://stagedream.com/admin/templates/upload_images/files/10428555261.pdf
http://shiyuekance.com/userfiles/file/20250518192902_1614370419.pdf
http://n-production.com/upload/fckeditor/file/43277297377.pdf
http://druppal.in/kcfinder/upload/files/gawigasoni.pdf
http://stlnsk.ru/uploads/file/17ed54c7-290b-4c67-afeb-c3a170f5c94a.pdf
https://24hquangcao.com/img_data/post/files/8ef71f2e-8f0e-4d1d-9f3c-88d2c084b830.pdf
http://ecilingirler.com/resimler/files/nakaj.pdf
http://ayurvedicclinic.org/userfiles/file/50e4faf0-3255-496d-8151-e5b31e8d7b7b.pdf
http://pjcwyy.com/upload/file/56567963141.pdf
https://tecnibat.net/uploads/archivos/numunut.pdf
http://keemunblacktea.cn/uploads/file/181940402645.pdf
http://tragwerkstatt.info/userfiles/files/d5c4cce3-ef65-4745-9781-15aff9995288.pdf

