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If	you’ve	read	Franz	Kafka’s	The	Meta​mor​pho​sis	in	Eng​lish,	it’s	like​ly	that	your	trans​la​tion	referred	to	the	trans​formed	Gre​gor	Sam​sa	as	a	“cock​roach,”	“bee​tle,”	or,	more	gen​er​al​ly,	a	“gigan​tic	insect.”	These	ren​der​ings	of	the	author’s	orig​i​nal	Ger​man	don’t	nec​es​sar​i​ly	miss	the	mark—Gregor	scut​tles,	waves	mul​ti​ple	legs	about,	and	has	some	kind	of
an	exoskele​ton.	His	char​woman	calls	him	a	“dung	bee​tle”…	the	evi​dence	abounds.	But	the	Ger​man	words	used	in	the	first	sen​tence	of	the	sto​ry	to	describe	Gregor’s	new	incar​na​tion	are	much	more	mys​te​ri​ous,	and	per​haps	strange​ly	laden	with	meta​phys​i​cal	sig​nif​i​cance.	Trans​la​tor	Susan	Bernof​sky	writes,	“both	the	adjec​tive	unge​heuer	(mean​ing
“mon​strous”	or	“huge”)	and	the	noun	Ungeziefer	are	negations—virtual	nonentities—prefixed	by	un.”	Ungeziefer,	a	term	from	Mid​dle	High	Ger​man,	describes	some​thing	like	“an	unclean	ani​mal	unfit	for	sac​ri​fice,”	belong​ing	to	“the	class	of	nasty	creepy-crawly	things.”	It	sug​gests	many	types	of	vermin—insects,	yes,	but	also	rodents.	“Kaf​ka,”	writes
Bernof​sky,	“want​ed	us	to	see	Gregor’s	new	body	and	con​di​tion	with	the	same	hazy	focus	with	which	Gre​gor	him​self	dis​cov​ers	them.”	It’s	like​ly	for	that	very	rea​son	that	Kaf​ka	pro​hib​it​ed	images	of	Gre​gor.	In	a	1915	let​ter	to	his	pub​lish​er,	he	stip​u​lat​ed,	“the	insect	is	not	to	be	drawn.	It	is	not	even	to	be	seen	from	a	dis​tance.”	The	slim	book’s	orig​i​nal
cov​er,	above,	instead	fea​tures	a	per​fect​ly	nor​mal-look​ing	man,	dis​traught	as	though	he	might	be	imag​in​ing	a	ter​ri​ble	trans​for​ma​tion,	but	not	actu​al​ly	phys​i​cal​ly	expe​ri​enc​ing	one.	Yet	it	seems	obvi​ous	that	Kaf​ka	meant	Gre​gor	to	have	become	some	kind	of	insect.	Kafka’s	let​ter	uses	the	Ger​man	Insekt,	and	when	casu​al​ly	refer​ring	to	the	sto​ry-in-
progress,	Kaf​ka	used	the	word	Wanze,	or	“bug.”	Mak​ing	this	too	clear	in	the	prose	dilutes	the	grotesque	body	hor​ror	Gre​gor	suf​fers,	and	the	sto​ry	is	told	from	his	point	of	view—one	that	“mutates	as	the	sto​ry	pro​ceeds.”	So	writes	Dutch	read​er	Fred​die	Oomkins,	who	fur​ther	observes,	“at	the	phys​i​cal	lev​el	Gre​gor,	at	dif​fer​ent	points	in	the	sto​ry,	starts
to	talk	with	a	squeak​ing,	ani​mal-like	voice,	los​es	con​trol	of	his	legs,	hangs	from	the	ceil​ing,	starts	to	lose	his	eye​sight,	and	wants	to	bite	his	sister—not	real​ly	help​ful	in	deter​min​ing	his	tax​on​o​my.”	Dif​fi​cul​ties	of	trans​la​tion	and	clas​si​fi​ca​tion	aside,	Russ​ian	lit​er​ary	mas​ter​mind	and	lep​i​dopter​ist	Vladimir	Nabokov	decid​ed	that	he	knew	exact​ly	what	Gre​‐
gor	Sam​sa	had	turned	into.	And,	against	the	author’s	wish​es,	Nabokov	even	drew	a	pic​ture	in	his	teach​ing	copy	of	the	novel​la.	Nabokov	also	heav​i​ly	edit​ed	his	edi​tion,	as	you	can	see	in	the	many	cor​rec​tions	and	revi​sions	above.	In	a	lec​ture	on	The	Meta​mor​pho​sis,	he	con​cludes	that	Gre​gor	is	“mere​ly	a	big	bee​tle”	(notice	he	strikes	the	word	“gigan​tic”
from	the	text	above	and	writes	at	the	top	“just	over	3	feet	long”),	and	fur​ther​more	one	who	is	capa​ble	of	flight,	which	would	explain	how	he	ends	up	on	the	ceil​ing.	All	of	this	may	seem	high​ly	dis​re​spect​ful	of	The	Meta​mor​pho​sis’	author.	Cer​tain​ly	Nabokov	has	nev​er	been	a	respecter	of	lit​er​ary	per​sons,	refer​ring	to	Faulkner’s	work,	for	exam​ple,
as	“corn​cob​by	chron​i​cles,”	and	Joyce’s	Finnegans	Wake	as	a	“pet​ri​fied	super​pun.”	Yet	in	his	lec​ture	Nabokov	calls	Kaf​ka	“the	great​est	Ger​man	writer	of	our	time.	Such	poets	as	Rilke	or	such	nov​el​ists	as	Thomas	Mann	are	dwarfs	or	plas​tic	saints	in	com​par​i​son	with	him.”	Though	a	saint	he	may	be,	Kaf​ka	is	“first	of	all	an	artist,”	and	Nabokov	does	not
believe	that	“any	reli​gious	impli​ca​tions	can	be	read	into	Kafka’s	genius.”	(“I	am	inter​est​ed	here	in	bugs,	not	hum​bugs,”	he	says	dis​mis​sive​ly.)	Reject​ing	Kafka’s	ten​den​cies	toward	mys​ti​cism	runs	against	most	inter​pre​ta​tions	of	his	fic​tion.	One	might	sus​pect	Nabokov	of	see​ing	too	much	of	him​self	in	the	author	when	he	com​pares	Kaf​ka	to	Flaubert	and
asserts,	“Kaf​ka	liked	to	draw	his	terms	from	the	lan​guage	of	law	and	sci​ence,	giv​ing	them	a	kind	of	iron​ic	pre​ci​sion,	with	no	intru​sion	of	the	author’s	pri​vate	sen​ti​ments.”	Unge​heueres	Ungeziefer,	how​ev​er,	is	not	a	sci​en​tif​ic	term,	and	its	Mid​dle	Ger​man	lit​er​ary	origins—which	Kaf​ka	would	have	been	famil​iar	with	from	his	stud​ies—clear​ly	con​note	reli​‐
gious	ideas	of	impu​ri​ty	and	sac​ri​fice.	With	due	respect	to	Nabokov’s	for​mi​da​ble	eru​di​tion,	it	seems	in	this	instance	at	least	that	Kaf​ka	ful​ly	intend​ed	impre​ci​sion,	what	Bernof​sky	calls	“blurred	per​cep​tions	of	bewil​der​ment,”	in	lan​guage	“care​ful​ly	cho​sen	to	avoid	speci​fici​ty.”	Kafka’s	art	con​sists	of	this	abil​i​ty	to	exploit	the	ancient	strat​i​fi​ca​tions	of	lan​‐
guage.	His	almost	Kab​bal​is​tic	treat​ment	of	signs	and	his	aver​sion	to	graven	images	may	con​ster​nate	and	bedev​il	trans​la​tors	and	cer​tain	nov​el​ists,	but	it	is	also	the	great	source	of	his	uncan​ny	genius.	Note:	An	ear​li​er	ver​sion	of	this	post	appeared	on	our	site	in	2015.	Relat​ed	Con​tent:	Hear	Bene​dict	Cum​ber​batch	Read	Kafka’s	The	Meta​mor​pho​sis	The
Art	of	Franz	Kaf​ka:	Draw​ings	from	1907–1917	How	Insom​nia	Shaped	Franz	Kafka’s	Cre​ative	Process	and	the	Writ​ing	of	The	Meta​mor​pho​sis:	A	New	Study	Pub​lished	in	The	Lancet	The	Meta​mor​pho​sis	of	Mr.	Sam​sa:	A	Won​der​ful	Sand	Ani​ma​tion	of	the	Clas​sic	Kaf​ka	Sto​ry	(1977)	Vladimir	Nabokov	(Chan​nelled	by	Christo​pher	Plum​mer)	Teach​es	Kaf​ka	at
Cor​nell	Josh	Jones	is	a	writer	and	musi​cian	based	in	Durham,	NC.	Fol​low	him	at	@jdmagness	When	Gregor	Samsa	wakes	up	early	one	morning,	he	sees	himself	as	an	insect.	Thus	begins	the	novel.	When	we	take	a	look	at	Samsa's	life,	which	continues	with	an	apple	rotting	on	his	back	and	ends	with	his	death,	we	see	him	as	a	copy	of	Kafka.	Samsa,	who
has	to	work	because	of	his	parents'	debts,	feels	obliged	to	work	to	pay	off	the	debts,	even	though	he	accepts	that	he	has	turned	into	an	insect.	In	the	same	letter	to	his	father,	who	appears	as	a	"despot"	in	the	Letter	to	My	Father,	Kafka	writes	that	he	is	indebted	to	him	for	taking	care	of	him	until	now.	And	that	he	has	to	pay	his	debt.	Samsa,	who	had	to
work	to	pay	off	his	father's	debt	in	The	Change,	is	actually	nothing	more	than	the	mirror	image	of	Kafka,	who	considers	himself	indebted	to	his	father.	Metamorphosis	(German:	Die	Verwandlung)	is	a	novella	written	by	Franz	Kafka	and	first	published	in	1915.	One	of	Kafka's	best-known	works,	Metamorphosis	tells	the	story	of	salesman	Gregor	Samsa,
who	wakes	one	morning	to	find	himself	inexplicably	transformed	into	a	huge	insect	(German:	ungeheueres	Ungeziefer,	lit.	"monstrous	vermin")	and	subsequently	struggles	to	adjust	to	this	new	condition.	The	novella	has	been	widely	discussed	among	literary	critics,	who	have	offered	varied	interpretations.	In	popular	culture	and	adaptations	of	the
novella,	the	insect	is	commonly	depicted	as	a	cockroach.	His	father's	debt	in	the	first	case	and	his	debt	to	his	father	in	the	second	prevent	him	from	being	that.	In	order	for	Kafka	to	live	as	Kafka	and	for	Samsa	to	live	as	Samsa,	they	must	escape	from	the	unhappy	environment.	In	Change,	the	boss	comes	home	after	Samsa	does	not	go	to	work	and	sees
that	Samsa	has	turned	into	an	insect,	so	he	throws	himself	out	of	the	house	in	fear	for	his	life.	Even	in	this	situation,	Samsa	wants	to	go	after	the	boss.	This	is	because	he	wants	to	pay	off	his	family	debt.	However,	this	desire	is	prevented	by	the	household.	Again,	one	day,	Samsa	wants	to	help	his	mother,	but	this	results	in	his	mother	getting	sick.	After
his	mother's	illness,	this	wish	is	prevented	by	his	father.	Samsa	is	stuck	inside	with	a	stick.	Because	they	don't	want	him	to	embarrass	themselves.	Apple	is	mentioned	in	religious	texts	with	the	expulsion	of	Adam	and	Eve	from	heaven.	Even	though	it	was	forbidden,	Adam	and	Eve	could	not	stay	away	from	this	apple.	Finally,	the	apple	is	eaten.	In	fact,
the	apple	is	symbolic	in	these	texts.	The	real	"secret"	is	the	union	of	two	people.	What	is	forbidden	is	the	desire	of	the	two	to	unite.	Kafka,	who	knows	the	Torah	well,	symbolizes	the	apple	with	unity.	When	we	return	to	the	book,	Samsa,	who	is	imprisoned	in	a	room	and	deprived	of	all	his	freedom	because	he	is	imprisoned	in	a	room,	thinks	that	he
needs	to	escape	from	this	situation,	so	he	attempts	to	leave	the	room.	The	family	in	general,	and	the	authoritarian	father	of	the	family	in	particular,	do	not	want	this.	An	apple	is	thrown	at	Samsa	by	his	father	as	he	tries	to	leave	his	room.	The	first	apple	thrown	does	not	hit.	The	"second	thrown	apple"	gets	stuck	in	his	back,	rots	on	his	back,	creates	a
wound,	and	eventually	Samsa	"dies"	from	this	wound.	What	does	Gregor	turning	into	a	bug	symbolize?	Kafka	uses	the	symbolism	of	Gregor	becoming	a	bug	to	represent	the	tragedy	of	the	life	that	Gregor	was	leading	,	and	his	metamorphosis	symbolizes	a	more	gradual	metamorphosis	towards	an	individual	humanity.	By	physically	disassociating
Gregor	from	humanity,	Kafka	perfectly	exemplifies	how	human	Gregor	has	really	become.	What	does	Gregor’s	transformation	symbolize?	The	entire	Metamorphosis	is	an	allegory	about	Gregor	changing	into	a	vermin,	symbolize	that	he	wanted	to	free	himself	from	his	family	obligation	.	“As	Gregor	Samsa	awoke	from	unsettling	dreams	one	morning,	he
found	himself	transformed	in	his	bed	into	a	monstrous	vermin”	(Kafka	7).	Why	is	Gregor	turned	into	a	bug?	Why	did	Gregor	Samsa	turn	into	a	cockroach?	The	uniform	the	father	wears	for	his	job	symbolizes	the	father’s	dignity,	as	well	as	Gregor’s	shifting	feelings	of	pity	and	respect	for	him	.	Throughout	the	story,	we	see	the	father	primarily	from
Gregor’s	point	of	view.	The	first	lesson	that	can	be	learnt	from	the	transformation	of	Gregor’s	life	is	the	absurdity	that	exists	in	everyday	life	.	The	transformation	of	Gregor’s	life	from	human	to	that	of	an	insect	symbolizes	how	life	operates	or	at	times	exists	in	absurdity.	Samsa	is	the	biggest	culprit	for	Gregor’s	atrocities	.	It	is	largely	of	him	that
Gregor	had	to	abandon	his	studies	to	live	the	miserable	life	he	was	living	before	the	metamorphosis,	and	the	life	of	a	disgusted	vermin	after	the	metamorphosis.	…read	more.	Did	Gregor	actually	turn	into	a	bug?	Despite	his	complete	physical	transformation	into	an	insect	at	the	beginning	of	the	story	,	Gregor	changes	very	little	as	a	character	over	the
course	of	The	Metamorphosis.	Most	notably,	both	as	a	man	and	as	an	insect	Gregor	patiently	accepts	the	hardships	he	faces	without	complaint.	What	was	Kafka’s	intent	in	having	Gregor	transformed	into	a	bug	in	the	very	first	sentence?	Kafka	uses	Gregor	transforming	into	a	bug	as	a	way	of	exaggerating	himself,	trying	to	express	his	feelings	and
point	of	view	.	What	does	being	a	bug	mean?	What	is	a	bug	person?	What	does	the	name	bugs	mean?	The	exact	origin	of	the	term	is	unclear,	but	it	seems	to	have	become	popular	during	the	early	20th	century.	Rather	than	just	having	a	playful	cadence,	“bugsy”	came	from	comparisons	to	someone	who’d	been	driven	insane	by	bugs.	To	call	someone
“bugs,”	or	refer	to	a	person	as	“bugsy”	was	to	call	them	crazy,	or	unstable	.	One	of	the	most	crucial	symbols	in	The	Metamorphosis	is	the	portrait	of	the	lady	in	the	muff	.	It	is	a	complex	symbol,	so	there	are	several	ways	to	interpret	the	picture.	This	wall	portrait	was	cut	out	of	a	magazine	and	put	into	a	frame	by	Gregor	before	the	events	of	the	book.
What	was	the	symbolism	behind	the	apple	Gregor’s	father	hit	Gregor	with	how	did	this	apple	represent	the	family’s	situation?	The	apple	thrown	at	Gregor	was	meant	to	drive	him	away	from	his	family	and	to	serve	as	a	reminder	for	Gregor	become	his	own	self	–	free	from	his	responsibilities	to	his	family	.	In	The	Metamorphosis,	a	woman’s	picture	in
Gregor’s	room	reflects	sexual	or	romantic	desire	.	It	represents	the	lack	of	love	in	Gregor’s	life.	Before	being	vermin,	he	could	not	be	with	a	woman.	It	left	a	deep	scar	on	his	heart.	What	is	the	main	theme	of	The	Metamorphosis?	What	obstacles	does	Gregor	face	after	turning	into	an	insect?	Is	Gregor	more	human	or	bug?	Human	and	Insect	”	Though
Gregor’s	body	is	completely	insect,	his	mind	is	thoroughly	human	.	Since	his	family	finds	him	disgusting,	Gregor	hides	in	his	room.	He	longs	for	human	companionship	however,	and	he	often	attempts	to	listen	to	his	family’s	conversations	from	afar.	Why	did	Kafka	not	want	a	bug	on	the	cover?	In	his	novel	The	Metamorphosis,	Franz	Kafka	describes	his
own	life	through	the	life	of	his	protagonist	Gregor	Samsa.	Careful	study	of	Franz	Kafka’s	life	shows	that	Kafka’s	family,	workplace,	and	reaction	to	the	adversity	in	his	family	and	workplace	are	just	like	those	of	Gregor.	What	does	bug	mean	in	social	media?	Where	does	the	term	bug	come	from?	In	1946,	when	Hopper	was	released	from	active	duty,	she
joined	the	Harvard	Faculty	at	the	Computation	Laboratory	where	she	continued	her	work	on	the	Mark	II	and	Mark	III.	Operators	traced	an	error	in	the	Mark	II	to	a	moth	trapped	in	a	relay	,	coining	the	term	bug.	What	does	it	mean	to	be	called	Love	Bug?	(informal)	A	person	who	is	in	love;	a	sweetheart	.	How	is	Gregor	wounded	what	symbolic
significance?	Gregor	was	wounded	after	his	father	through	an	apple	into	his	back	and	left	it	in	there	to	rot	.	The	apple	seems	to	hold	a	parallel	to	the	apple	in	the	story	of	Adam	and	Eve,	just	like	how	the	apple	in	Adam	and	Eve	drives	a	wedge	between	them	and	God,	the	apple	drives	a	wedge	between	Gregor	and	his	family.	What	does	Gregor’s	death
symbolize?	Gregor’s	death	symbolizes	the	end	of	his	family’s	suffering,	as	well	as	his	own	.	The	Samsas	remember	that	he	used	to	be	a	human.	They	find	comfort	in	his	death;	Gregor	is	no	longer	a	burden	to	them.	His	death	freed	him	from	personal	hardships.	Written	by	Leah	Dearborn	Columns	>	Published	on	October	12th,	2016	The	premise	of
Kafka's	The	Metamorphosis	is	well	known.	After	waking	one	morning	from	uneasy	dreams,	traveling	salesman	Gregor	Samsa	found	himself	transformed	in	his	bed	into	a	gigantic	insect.	And	that's	the	image	that	most	readers	associate	with	The	Metamorphosis,	in	addition	to	what	is	depicted	on	the	covers	of	various	editions	of	the	work—a	big	bug.
Kafka	wrote	The	Metamorphosis	over	a	period	of	just	three	weeks	in	1912	and	called	it	his	“bug	piece”	while	reading	it	aloud	to	friends.	What	Gregor	really	is,	however,	a	“Ungeziefer,”	has	no	direct,	literal	translation.	Without	a	few	key	descriptive	words,	the	reader	would	have	no	idea	what	Gregor	actually	transformed	into.		What	Gregor	really	is,
however,	a	“Ungeziefer,”	has	no	direct,	literal	translation.	A	Monstrous	Vermin	Kafka	was	in	fact	very	careful	to	avoid	specificity	on	that	point.	He	insisted	that	an	insect	not	be	depicted	on	the	cover	of	the	book	and	translations	over	the	years	have	been	fairly	inconsistent	in	how	they	present	Kafka's	tragicomic	protagonist.	As	a	result,	there	are	many
versions	of	Kafka's	“insect.”	Gregor	is	also	defined	as	a	monstrous	vermin,	cockroach,	and	a	bedbug.	It	has	been	argued	that	the	reason	for	this	is	that	Kafka	didn't	want	to	have	a	clear	and	easily	accessible	visual	image	of	the	transformation.	Part	of	the	horror	the	story	inspires	is	derived	from	the	manner	in	which	it	unfolds,	after	all,	with	the	reader
discovering	what	has	happened	to	Gregor	along	with	the	protagonist	himself.	A	form	of	outer	shell	and	waving	feeble	legs	are	first	seen	through	their	owner's	eyes	upon	casting	off	a	blanket.	The	concept	of	such	a	radical,	unexpected	and	repulsive	change	is	utterly	terrifying.		The	Transformation	In	the	New	Yorker,	translator	Susan	Bernofsky	wrote
that	even	the	work's	title	isn't	exempt	from	translation:	Unlike	the	English	“metamorphosis,”	the	German	word	Verwandlung	does	not	suggest	a	natural	change	of	state	associated	with	the	animal	kingdom	such	as	the	change	from	caterpillar	to	butterfly.	Instead	it	is	a	word	from	fairy	tales	used	to	describe	the	transformation,	say,	of	a	girl’s	seven
brothers	into	swans.	Appropriate	to	its	contents,	the	meaning	of	Gregor's	metamorphosis	is	shifty	and	blurred.	No	matter	how	many	legs	you	have,	however,	October	is	an	excellent	time	to	scuttle	off	with	one	(or	more)	copies	of	The	Metamorphosis.	Explore	other	columns	from	across	the	blog.	Photo	by	Erik	Karits	on	Unsplash“When	Gregor	Samsa
woke	one	morning	from	troubled	dreams,	he	found	himself	transformed	in	his	bed	into	a	monstrous	insect.”This	startling	opening	line	from	Franz	Kafka’s	The	Metamorphosis	sets	the	stage	for	one	of	literature’s	most	perplexing	transformations.	But	what	exactly	is	Gregor	Samsa	transformed	into?	The	answer	to	this	question	has	puzzled	readers	and
scholars	for	over	a	century.Franz	Kafka’s	novella,	The	Metamorphosis,	tells	the	story	of	Gregor	Samsa,	a	traveling	salesman	who	wakes	up	one	morning	to	find	himself	inexplicably	transformed	into	a	giant	insect.	This	bizarre	transformation	deeply	affects	Gregor	and	his	family,	leading	to	a	series	of	tragic	events.However,	Kafka	never	specifies	what
kind	of	insect	Gregor	has	become,	leaving	much	to	interpretation.	This	ambiguity	has	prompted	readers	to	explore	various	theories	about	Gregor’s	new	form,	questioning:	What	kind	of	bug	does	Gregor	become?The	precise	nature	of	Gregor’s	transformation	is	shrouded	in	mystery.	Kafka	deliberately	leaves	the	type	of	insect	ambiguous,	which	adds	to
the	story’s	unsettling	atmosphere.Kafka	himself	was	adamant	that	the	insect	should	not	be	depicted	visually,	writing	to	his	publisher,	“Not	that,	please	not	that!	.	.	.	The	insect	itself	cannot	be	depicted…


