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The	green	knight	sex	scene

Suggest	an	edit	or	add	missing	contentYou	have	no	recently	viewed	pages	Cast	&	crewUser	reviewsTriviaFAQSign	in	to	rate	and	Watchlist	for	personalized	recommendationsSign	inSuggest	an	edit	or	add	missing	contentYou	have	no	recently	viewed	pages	Jump	toContent	rating	(5)Sex	&	Nudity	(9)Violence	&	Gore	(7)ProfanityAlcohol,	Drugs	&
Smoking	(2)Frightening	&	Intense	Scenes	(2)Certifications	(36)140	of	365	found	this	moderateTwo	of	the	sexual	scenes	are	just	implied.	You	can	see	very	limited	thrusting	(within	the	2nd)	and	facial	movement	in	all.	It's	just	the	aftermath	of	the	first	implied	sex	scene	which	is	graphic.Nudity	from	female	appearing	humanoid	giants,	completely	non-
sexual,	at	01:10:15.A	scene	where	a	woman	reaches	into	a	man's	crotch	as	she	straddles	him	fully	clothed.	It	is	implied	she	masturbates	him	and	then	wipes	his	ejaculate	on	his	hand	(graphic),	from	01:30:00	to	01:35:00.Two	non	graphic	sex	scenes,	brief	thrusting	and	characters	faces	and	upper	bodies	can	be	seen.A	man	has	sex	with	a	prostitute.
They	are	nude	but	nothing	is	shown	except	for	his	backside.	This	scene	is	brief.The	Lady	wears	a	blue	dress	that's	very	revealing	and	shows	half	most	of	her	cleavageThe	Lord	kisses	Sir	Gawain	and	they	linger,	not	meant	to	be	sexual	,	at	01:35:20.We	very	briefly	see	Gawain's	nude	rear	as	he	gets	out	of	bed.Almost	at	the	beginning,	a	woman	is	seen
bathing,	standing,	in	a	dark	room.	There	is	full	frontal	nudity,	but	she	is	in	the	background	and	out	of	focus,	so	difficult	to	see	,	from	02:56	to	04:00.94	of	174	found	this	moderateOne	scene	of	decapitation,	At	one	point,	a	man	finds	a	skull	at	the	bottom	of	the	water.We	see	a	battlefield	with	dead	bodies	scattered	throughout.A	character	is	attacked	by
bandits	and	left	bound	and	gagged.A	man	cuts	his	hands	while	trying	to	break	out	of	a	rope.	(Some	blood	is	visible)A	man	vomits	after	eating	a	mushroomA	person	is	killed	off	screen.	We	hear	the	sword	drawn	and	the	person	stabbed,	but	nothing	is	shown.144	of	153	found	this	to	have	none131	of	155	found	this	mildA	man	takes	mushrooms	and
heavily	hallucinates.Multiple	people	are	seen	drunk	in	the	beginning	of	the	film.80	of	177	found	this	moderateA	sequence	where	a	humanoid	creature	reanimates	after	being	killed	via	beheading.You	have	no	recently	viewed	pages	Dev	Patel’s	Gawain	is	no	saint;	he	is	a	practised	wastrel,	a	carouser	and	a	shagger	and	a	lad,	driven	by	laziness	and
pleasure	rather	than	by	honour	The	film’s	awakening,	like	most	awakenings	into	adulthood	after	the	wilderness	years	of	an	extended	adolescence,	is	a	rude	one:	it	is	Christmas	morning	in	a	whorehouse,	and	the	hero	of	The	Green	Knight	–	if	he	can	be	called	a	hero	–	is	jolted	out	of	drunken	sleep	by	a	bucket	of	ice-cold	water	thrown	over	his	face.
Blinking,	gasping,	as	if	he	had	just	been	born,	he	is	thrust	into	a	narrative	that	moves	as	inexorably	as	a	current.	Gawain,	who	is	played	by	Dev	Patel	as	a	boy	of	uncertain	age,	is	by	no	means	a	messiah,	and	certainly	no	saint,	either;	it	is	obvious	that	he	is	a	practised	wastrel,	a	carouser	and	a	shagger	and	a	lad,	driven	by	laziness	and	pleasure	rather
than	by	knightly	honour.	Still,	the	cries	of	“Christ	is	born”	that	ring	around	him	as	he	dresses	hurriedly	and	rushes	headlong	into	morning	feel	a	little	like	a	nod	from	the	film’s	writer	and	director	David	Lowery	about	the	specific	shape	of	Gawain’s	story:	this,	too,	will	reveal	itself	to	be	a	tale	about	a	young	man	being	borne	towards	something
mysterious,	maybe	tragic,	almost	definitely	fatal,	by	a	force	or	forces	greater	than	himself.	Courtesy	A24	There	are,	at	any	rate,	two	green	knights	in	Lowery’s	film,	the	other	being	the	towering	creature	who	appears	in	Arthur’s	court	that	Christmas	morning:	viridescent,	creaking	like	an	ancient	bough,	and	causing	moss	to	spring	up	in	the	cracks
between	the	cobbles	where	he	treads,	he	is	evidently	a	supernatural	figure.	As	in	the	source	material,	the	fourteenth-century	poem	Sir	Gawain	and	the	Green	Knight,	the	visitor	offers	his	axe	to	those	assembled,	saying	that	any	man	may	land	a	blow	on	him,	on	the	proviso	that	the	blow	will	be	returned	in	one	year’s	time.	Gawain,	a	would-be	knight
whose	green	is	that	of	inexperience,	is	eager	to	win	the	respect	of	those	around	him,	as	well	as	to	finally	become	‘Sir	Gawain.’	Young,	dumb,	and	full	of	the	proverbial,	he	decides	to	behead	his	challenger.	The	Green	Knight,	casually	picking	up	his	head	and	turning	tail,	thus	begins	a	ticking	countdown	to	the	day	of	Gawain’s	death	–	an	act	of	sudden,
stupid	bravery	has	sealed	the	idler’s	fate,	and	one	year	hence,	he	is	required	to	embark	on	his	first,	very	last	great	quest.	Because	he	does	not	possess	strength	or	divine	courage,	when	the	newly-knighted	Gawain	ventures	out	into	the	world,	he	looks	as	nervous	in	his	chainmail	as	a	schoolboy	in	brand-new	and	too-large	clothes;	he	is	not	exactly
worthy	of	our	admiration,	and	he	spends	more	time	being	bested	than	succeeding	in	his	trials.	Lowery’s	casting	of	Patel	–	who	has	the	long	and	stately	countenance	of	a	noble,	and	the	huge	and	limpid	eyes	of	the	bovine	star	of	First	Cow	–	is	a	stroke	of	genius,	since	few	actors	better	embody	the	nebulous	quality	of	‘likeability,’	ensuring	that	the	selfish,
dunderheaded	Gawain	never	quite	tips	over	into	outright	villainy.		Courtesy	A24	In	its	opening	credits,	The	Green	Knight	describes	itself	as“A	Filmed	Adaptation	of	the	Chivalric	Romance	by	Anonymous.”	As	hideous	as	it	is	to	quote	a	dictionary	definition	in	a	piece	of	criticism,	as	if	one	were	hurriedly	composing	a	last-minute	wedding	speech,	it	would
feel	remiss	not	to	include	the	OED’s	characterisation	of	‘romance’	as	‘a	quality	or	feeling	of	mystery,	excitement,	and	remoteness	from	everyday	life’”	which	might	have	been	written	specifically	to	describe	the	lush,	woozy	vibe	of	Lowery’s	surreal	film.	(Romance	as	it	pertains	to	love	is	in	extremely	short	supply	–	Gawain’s	lower-born	lover	Essel,	to
whom	Alicia	Vikander	gives	a	wavering	Northern	accent,	does	not	make	a	huge	impression,	at	least	until	she	appears	in	the	third	act	in	a	new	guise.)	There	is	something	else	here,	too,	running	entirely	contra	to	that	sense	of	mystery	and	wonder	–	an	inescapable	feeling	that	the	story	we	are	watching,	for	all	of	its	lumbering	giants	and	its	Von	Trierian
talking	fox,	is	not	in	fact	‘remote’	from	our	experience	of	everyday	life,	but	perfectly	and	frighteningly	elucidative	of	its	structure.	Gawain’s	stumbling,	unprepared,	from	ill-spent	youth	to	shambling	manhood	–his	abrupt	departure	from	his	family	home,	the	way	his	life	is	shaped	by	his	unfortunate	decisions,	his	pretence	at	being	an	adult	even	when	he
does	not	look	like	one	at	all	–	is	not	the	stuff	of	fantasy.	The	Green	Knight	is	a	quest	movie;	it	is	also	a	film	about	the	quest	each	of	us	is	forced	to	embark	on	by	being	born,	both	journeys	eventually	fated	to	end,	one	way	or	another,	in	the	most	inescapable	and	unwinnable	trial	of	all.	Philippa	SnowOpinion24	September	2021	Sir	Gawain	and	the	Green
Knight	is	one	of	the	richest	medieval	texts,	a	delightful	story	one	could	spend	hours	discussing	with	no	possible	end	to	the	interpretations	available	in	its	verse.	To	watch	David	Lowery’s	adaptation	The	Green	Knight,	with	or	without	having	read	the	Gawain	poet’s	brilliant	work,	is	to	witness	a	mess	of	scenes	that	infer	depth	but	hold	none.		To	put	the
story	simply:	both	tales	cover	the	aftermath	of	Sir	Gawain	accepting	a	challenge	from	the	Green	Knight,	who	dares	any	knight	to	strike	him	with	his	axe	if	he	will	do	the	same	in	exchange	in	a	year	and	a	day.	Upon	beheading	the	Green	Knight	(who	promptly	picks	up	his	head	and	moves	on),	Gawain	must	take	a	journey	of	growth	through	a	series	of
challenges	and	offbeat	experiences.		From	the	get-go,	Lowery	seems	determined	to	set	himself	apart	from	this	source	material.	In	many	adaptations,	lack	of	fidelity	is	a	benefit;	take	the	contemporary	sensibilities	Whit	Stillman	and	Greta	Gerwig	brought	to	their	Love	&	Friendship	and	Little	Women,	respectively.	But	with	The	Green	Knight,	everything
Lowery’s	removed	from	or	added	to	the	text	feels	out-of-place.	In	excising	key	scenes	from	Sir	Gawain’s	journey	he	eliminates	many	of	the	beats	that	make	navigations	of	temptation	and	fear	so	compelling	(and	ultimately	fuel	the	character’s	growth).		Dev	Patel’s	Gawain	is	reduced	from	a	knight	torn	between	chivalry	and	desperation	to	an	outright
coward,	an	uninteresting	man	placed	in	vaguely	interesting	situations,	moving	from	scene	to	scene	with	little	dramatic	or	emotional	weight.	Rather	than	offering	up	an	intriguing	drama	with	supernatural	beats	and	a	sense	of	humor,	Lowery	opts	for	a	self-seriousness	that’s	exhausting	to	sit	through,	paired	with	aesthetics	of	what’s	become	known	as
“A24	horror.”	Every	new	situation	Gawain	enters	feels	like	someone	switching	gears	when	their	last	metaphor	didn’t	come	across	well	enough.	Each	scene	in	The	Green	Knight	is	nothing	but	an	empty	metaphor,	with	most	sequences	feeling	like	someone	padding	out	an	unfinished	story.	Though	the	film	isn’t	without	moments	of	beauty.	Some	magical
asides	are	intriguing	despite	their	pointlessness,	and	the	few	times	Lowery	seems	willing	to	remember	the	poem’s	sense	of	humor	gives	necessary	reprieve	from	drudgery.	Alicia	Vikander	and	Joel	Edgerton	are	allowed	more	room	for	playfulness	than	Patel,	doomed	to	barely	engage	with	levity.	Any	time	a	rare	bit	of	chemistry	between	the	three	actors
happens	Lowery	returns	to	his	sullen	and	antiseptic	tone—a	shame	considering	how	temptation	and	sexuality	(including	a	queer	sensibility	that	becomes	something	more	like	gay	panic	onscreen)	are	key	aspects	to	the	original	text.		Certain	editorial	choices,	paired	with	stunning	production	design,	are	compelling	enough.	Despite	an	odd	blue	tinge
(almost	as	though	actively	avoiding	its	core	color),	The	Green	Knight	is	often	a	beautiful	movie	to	observe,	the	kind	that	will	be	screen-capped	to	death	by	One	Perfect	Shot	and	Tumblr	alike,	though	it’s	disappointing	there	wasn’t	a	greater	sense	of	ambition	with	this	production.	As	both	its	fantastic	and	thriller	elements	fall	a	bit	flat	it’s	easy	to	wonder
what	filmmakers	and	designers	with	some	penchant	for	flourish	could	have	done	here––imagine	if	it	were	anything	like	Eiko	Ishioka’s	collaborations	with	Tarsem	Singh	and	Francis	Ford	Coppola.	That	kind	of	liveliness	is	exactly	what	Sir	Gawain	and	the	Green	Knight	deserves:	something	compelling	and	vibrant,	with	each	and	every	single	verse––from
hunting	scenes	and	seductive	kisses	to	jubilant	feasts	and	beheading	games––contributing	to	Gawain’s	flawed	heroism.	The	Green	Knight	is	supposed	to	be	a	tale	about	what	it	means	to	be	human;	Lowery’s	film	is	entirely	void	of	that	humanity.	It’s	a	dour,	bloated	experience	that	not	only	fundamentally	misunderstands	the	work	of	art	being	adapted,
but	has	no	interest	in	exploring	or	expanding	upon	what	was	already	there.	Rather	than	the	intimacy	and	enthusiastic	adventure	of	something	like	Peter	Jackson’s	Lord	of	the	Rings	trilogy	(a	filmmaker	who	would	have	clearly	been	a	better	fit	for	this	work),	Lowery	chooses	a	more	serious	tone	at	every	turn.	So	much	potential	for	greatness,	so	much
room	for	big	swings	in	offering	up	a	new	interpretation	of	an	old	tale,	nothing	more	than	a	massive	disappointment.		The	Green	Knight	is	now	in	theaters.	Borne	of	dry	humping	and	shot	into	a	cum	rag,	the	secretion	speaks	volumes	about	men	who	refuse	to	grow	up	“You	are	no	knight.”	These	are	the	words	spoken	to	Gawain	—	the	protagonist	of
David	Lowery’s	new	fantasy	film	The	Green	Knight	—	by	a	mysterious	woman	who	just	made	him	nut	all	over	himself	via	dry	humping.	To	be	fair,	he	couldn’t	help	it.	Though	Gawain	(former	Skins	star	Dev	Patel)	had	resisted	her	previous	advances,	she’d	offered	him	the	thing	he	craved	most:	A	cloth	girdle	his	mother	had	weaved	from	magics	meant	to
protect	her	son	from	the	harm	soon	awaiting	him.	Ever	the	tease,	she	presses	against	Gawain	and	kisses	him,	demanding	he	tell	her	how	bad	he	wants	it.	“I	want	it,”	he	whispers,	then	grunts	and	pleads	until	he	desperately	pulls	the	charmed	belt	from	her,	orgasming	in	the	same	charged	moment.	After	she	condemns	him	for	his	lack	of	restraint	and
smears	the	glistening	load	across	his	knuckles,	he	wraps	his	jizz-soaked	prize	around	his	waist	and	flees	from	the	manor,	ashamed	and	eager	to	finish	the	journey	he	hopes	will	bring	him	honor.	To	be	clear,	none	of	this	is	played	for	laughs.	It’s	a	moody	retelling	of	an	epic	poem,	and	Lowery	spins	the	moment	as	one	of	sexual	frustration	and	dramatic
shame.	But,	be	that	as	it	may,	it’s	also	one	of	the	few	instances	a	filmmaker	has	been	brave	enough	to	show	semen	in	such	tender	detail	on	the	silver	screen.	Until	recently,	cum’s	place	in	mainstream	cinema	has	been	infrequent	and	largely	comedic.	There	was	that	infamous	hair	gel	scene	in	There’s	Something	About	Mary,	and	who	can	forget	when
Stifler	accidentally	chugged	some	spunk	in	American	Pie?	But	while	the	creamy	secretion	has	occasionally	enjoyed	less	farcical	screen	time	in	indie	films	like	The	Doom	Generation	and	international	fare	like	Y	Tu	Mamá	También,	it	wasn’t	until	2017’s	Call	Me	By	Your	Name	that	a	big-time	film	showed	cum	in	a	more	serious	light.	When	Timothée
Chalamet	seductively	masturbates	into	a	hollowed-out	peach	that	his	older	sexual	partner	tries	to	sample,	it’s	not	played	for	laughs,	but	as	an	act	of	deep	intimacy	and	forbidden	desire.	The	thing	is,	Call	Me	By	Your	Name’s	peaches-and-cream	moment	was	lifted	straight	from	the	book	it	was	adapted	from.	The	opposite	is	true	of	The	Green	Knight.
Despite	the	fantasy	epic	being	based	on	a	600-year-old	chivalric	poem,	the	penile	byproduct	was	brand	new	to	the	narrative.	After	experiencing	this	gusher	of	a	revelation,	I	bought	a	ticket	to	my	local	cineplex	fully	expecting	to	see	some	cinematic	semen,	but	what	I	did	not	expect	was	the	narrative	weight	that	Patel’s	splooge	would	hold	in	the	wider
moral	of	this	Arthurian	epic.	my	only	problem	with	the	green	knight	is	there	should	have	been	more	cum	—	anna	livia	(@not_a_heather)	July	31,	2021	That	was	Dev	Patel’s	actual	cum	in	The	Green	Knight.	Such	an	amazing	method	actor	—	Forklift	Operator	(@Vomit_Dragon)	July	31,	2021	While	it	looks	like	a	straightforward	fantasy	story	from	its
promo	materials,	The	Green	Knight	deconstructs	the	traditional	hero’s	journey	by	telling	a	sexually	tense	story	about	shame,	cowardice	and	selfish	machismo.	It’s	brimming	with	sensuality	and	discomfort	in	equal	measure,	the	two	often	blending	in	Patel’s	impeccable	performance	as	a	medieval	fuckboy.	In	the	opening	scene	Gawain	awakens	half-
naked	and	happy	in	a	brothel	with	his	lover	Essel,	but	the	following	scenes	with	his	mother	and	the	king	show	he	is	embarrassed	of	his	debaucherous	lifestyle	and	wishes	for	what	he	perceives	as	greatness.	On	his	journey	to	become	an	honorable	man,	he	faces	numerous	challenges	and	trials	that	he	often	fails	because	he	is	self-centered	and	juvenile.
When	a	troubled	woman	asks	him	to	retrieve	something	precious	she	lost	from	the	bottom	of	a	lake,	he	asks	what	she	will	give	him	for	his	good	deed,	earning	her	rebuke:	“Why	would	you	ask	me	that?	Why	would	you	ever	ask	me	that?”	The	film	is	full	of	brief	episodes	like	this	where	Gawain	commits	acts	of	unknightly	cringe;	yet	none	feel	quite	as
crucial	as	the	one	that	ends	with	him	covered	in	his	own	skeet	(which	a	source	close	to	the	production	claims	was	made	with	a	mixture	of	Elmer’s	glue	and	water).	The	key	to	understanding	Gawain’s	hot	load	lies	in	the	person	who	inspired	the	sensual	secretion:	The	character	known	only	as	The	Lady,	played	by	Alicia	Vikander	(who	happens	to	look
exactly	like	Gawain’s	commoner	girlfriend).	Earlier	in	the	film,	Essel	asks	Gawain	to	marry	her	and	to	make	her	“his	lady,”	a	request	that	he	silently	rebuffs.	The	Lady,	who	is	cultured,	poised	and	rich	as	hell,	represents	all	the	reasons	Gawain	can’t	bring	himself	to	commit	to	Essel.	In	accepting	the	magical	belt	and	its	accompanying	dry	hump,	he
shows	cowardice	in	regards	to	his	impending	death	but	also	in	the	face	of	his	supposed	chivalric	values.	#TheGreenKnight	pic.twitter.com/M31dwJVhte	—	Brett	_______	(@BrettRedacted)	August	2,	2021	After	Gawain	flees	and	makes	his	ultimate	walk	of	shame	to	meet	the	Green	Knight,	he	runs	into	The	Lord	of	the	house	(Joel	Edgerton)	on	The	Lord’s
way	back	from	a	hunt.	Having	previously	agreed	to	trade	whatever	he	gains	in	the	house	for	whatever	The	Lord	hunts,	The	Lord	takes	back	the	kiss	his	wife	gave	the	lad,	planting	a	big	old	smooch	on	Gawain.	When	asked	if	he	has	anything	else	to	give	this	bisexual	bear	of	a	man,	Gawain	says	no,	refusing	to	part	with	his	enchanted	cumrag	he	owes,	a
crutch	for	him	to	hinder	his	personal	growth.	Gawain’s	gooey	essence	is	essential	to	understanding	his	biggest	flaw:	The	inability	to	reconcile	who	he	is	with	who	he	wants	to	be.	The	express	goal	of	his	quest	is	“let	big	green	guy	chop	off	my	head	to	prove	I’m	a	brave	and	honorable	knight.”	But	he	accepts	a	shamegasm	from	another	man’s	wife,	runs
away	drenched	in	his	own	juices	and	refuses	to	part	with	his	jizz	towel	of	invulnerability.	If	the	mystical	antagonist	of	the	Green	Knight	represents	the	unrelenting	power	of	the	natural	world,	Gawain’s	helplessness	in	fighting	his	own	nature	is	poignantly	represented	by	his	shimmering	seed.	When	faced	with	a	ridiculous	standard	of	masculinity	to	live
up	to,	it’s	hard	not	to	feel	like	the	sum	of	your	own	fluids.	I	won’t	spoil	the	ending,	but	I	will	say	that	it	feels	starkly	refreshing	for	a	serious	fantasy	story	to	utilize	jizz	as	a	core	part	of	its	narrative.	With	The	Green	Knight,	Lowery	uses	Arthurian	legend	and	horny	revisionism	to	create	a	fascinating	cumming-of-age	story.	If	only	the	rest	of	us	could	learn
such	valuable	lessons	from	our	squirt.	An	epic	fantasy	adventure	based	on	the	timeless	Arthurian	legend,	The	Green	Knight	tells	the	story	of	Sir	Gawain	(Dev	Patel),	King	Arthur's	reckless	and	headstrong	nephew,	who	embarks	on	a	daring	quest	to	confront	the	eponymous	Green	Knight,	a	gigantic	emerald-skinned	stranger	and	tester	of	men.	Gawain
contends	with	ghosts,	giants,	thieves,	and	schemers	in	what	becomes	a	deeper	journey	to	define	his	character	and	prove	his	worth	in	the	eyes	of	his	family	and	kingdom	by	facing	the	ultimate	challenger.	From	visionary	filmmaker	David	Lowery	comes	a	fresh	and	bold	spin	on	a	classic	tale	from	the	knights	of	the	round	table.	“The	Green	Knight”	is
dense,	to	say	the	least.	Based	on	an	anonymously	written	poem	from	the	1400s	now	known	as	“Sir	Gawain	and	the	Green	Knight,”	David	Lowery’s	film	weaves	together	myths	of	lords	and	ladies	who	love	little	mind	games,	beheaded	young	women	who	may	or	may	not	turn	into	foxes	and,	of	course,	none	other	than	the	legendary	King	Arthur	of
Camelot.	“The	Green	Knight”	is	embellished	with	what	feels	like	an	endless	number	of	different	accents	and	chapter	titles	that	appear	on	the	screen	in	typefaces	that	force	you	to	slow	down	or	squint.	It’s	a	movie	that	takes	pleasure	in	confusing	its	audience	a	bit,	if	only	to	mimic	the	perpetual	confusion	faced	by	its	protagonist,	Gawain,	played	by	Dev
Patel.	Lowery	is	aware	of	all	of	that.	He	knew	his	references	would	go	deeper	than	most	folks	would	be	able	to	track	on	a	first	watch,	but	that	didn’t	stop	him	from	maintaining	an	obsessive	writing	process	that	kept	him	up	at	night	even	after	“The	Green	Knight”	had	begun	shooting,	debating	whether	the	details	in	his	screenplay	were	true	enough	to
the	fictional	15th	century	hero	and	to	the	new	version	he	was	building	with	Patel.		That’s	how	Lowery	stays	sharp	as	a	writer,	director	and	editor.	So	instead	of	simplifying	the	film,	he	found	it	some	clarity	in	other	ways	—	in	moments	of	silence,	in	moments	of	humor,	in	the	sound	of	Patel’s	voice.	With	“The	Green	Knight”	still	out	in	theaters	and	now
available	to	rent	online,	Lowery	spoke	to	Variety	about	his	collaborative	process	with	his	actors	and	why	he	thinks	it’s	special	to	feel	bored	in	a	movie	theater.		In	the	original	poem,	the	Green	Knight	is	written	as	a	bright	green	person,	but	you	made	him	a	darker,	tree-like	figure.	That	sets	up	an	interesting	tension	between	man	and	nature	in	the	film.
Can	you	talk	about	that	choice?	It	100%	came	from	my	own	love	of	the	natural	world	and	that	conflict	I	feel	between	mankind	and	nature.	It’s	something	ever-present	in	my	mind.	To	be	honest,	it	stresses	me	out	a	great	deal.	I	spend	a	lot	of	time	awake	at	night	thinking	about	the	failure	of	the	symbiotic	relationship	between	mankind	and	nature.	And
from	there,	you	can	extrapolate	and	bring	in	religion	or	government	or	any	establishment	that	mankind	has	let	define	itself	and	define	its	relationship	with	the	natural	world.	As	soon	as	you	pick	those	two	against	one	another	—	which	should	never	have	happened	in	the	first	place	—	but	as	soon	as	nature	and	mankind	are	pitted	against	one	another,	I
just	see	the	fallibility	and	the	fallacy	of	man.	And	that	is	something	that	I	can	only	imagine	becoming	a	more	and	more	central	conceit	in	my	work	as	the	world	heats	up	around	us.	The	original	poem	isn’t	as	specific	as	your	film	is	when	it	comes	to	Gawain’s	journey	between	home	and	the	Lord	and	Lady’s	castle.	How	did	you	fill	in	those	gaps?	What
inspired	the	stories	you	inserted?	In	reading	the	poem,	I	just	took	any	little	inference	to	an	event	on	his	journey	and	extrapolated	from	that.	So	the	sequence	with	Saint	Winifred	was	derived	entirely	from	one	line	in	a	poem	where	it	says	that	Gawain	passed	by	Holyhead.	I	googled	Holyhead	and	[found]	the	myth	of	Saint	Winifred	and	realized	that	that
was	worthy	of	a	chapter	in	and	of	itself.	It	was	a	worthy	step	in	Gawain’s	journey	towards	integrity.	So	I	borrowed	that	legend,	and	it’s	canonically	true	to	the	text	because	he	did	pass	by	it,	but	we’re	just	embellishing	a	little	bit.	Depending	on	which	translation	you	read,	there	is	a	reference	to	giants	and	serpents	and	great	battles.	And	I	love	giants,	so
I	couldn’t	resist	putting	giants	in	the	film.	There	didn’t	seem	to	be	a	place	for	a	battle,	but	I	did	think	that	crossing	a	battlefield	would	be	a	ripe	opportunity	to	reflect	upon	the	darker	sides	of	the	legacy	that	Gawain	anticipates	for	himself.	The	idea	that	he	might	one	day	follow	in	King	Arthur’s	footsteps.	[The	battlefield	scene	is]	a	very	deep	reference
to	an	actual	historical	battle	that	King	Arthur	supposedly	fought	in	which	he	killed	960	men,	and	that’s	just	a	different	light	than	how	we	normally	think	about	him.	We	don’t	think	about	the	bloodletting	that	occurred.	You	think	about	the	chivalry	and	the	honor	and	the	adventure,	but	you	don’t	think	about	the	decomposing	corpses	that	were	left	in	the
wake	of	any	king	in	those	ages.	That	was	something	I	wanted	to	just	spend	a	little	bit	of	time	with.		What	was	your	collaboration	with	Dev	Patel	like?	What	did	you	learn	from	him?	I	learned	from	him	something	I	learned	from	almost	every	actor,	which	is	to	trust	them.	And	to	know	that	when	an	actor	truly	becomes	invested	in	a	role	—	and	it	happens
at	different	points	in	the	process	for	every	actor,	sometimes	it’s	very	early	on,	other	times,	it’s	in	prep	when	they’re	trying	on	the	costumes,	and	sometimes	it	happens	early	on	in	the	shoot	—	but	once	they	become	invested	in	the	role,	they	know	that	character	more	than	I	do.	And	I	can	nudge	them	in	a	direction,	and	I	can	push	them	further	or	deeper.
But	I	always	know	that	it’s	important	to	defer	to	them	—	90%	of	the	time,	99%	of	the	time.	There	was	one	[day]	in	particular	where	I	was	like,	“Should	Dev	behead	the	Green	Knight	with	the	Green	Knight’s	axe,	as	per	the	original	poem?”	In	the	script	he	used	[King	Arthur’s	legendary	sword]	Excalibur.	And	a	few	days	before	we	shot	that	scene,	I	was
like,	“Dev,	I	think	we	should	go	back	to	the	poem.	We	should	use	the	axe.	I	think	it’s	the	right	thing	to	do.	The	symmetry	of	that	image	is	going	to	be	profound.	And	when	you	return	the	axe	to	him	at	the	end	of	the	movie	and	he	lifts	it	over	your	head,	it’ll	bring	the	movie	full	circle.”	And	he	told	me	that	so	much	of	everything	we	had	shot	had	been
predicated	on	his	own	sense	of	what	it	must	be	like	to	wield	Excalibur	for	the	first	time.	To	be	Arthur’s	nephew	and	to	be	given	that	sword	and	to	hold	it	in	his	hand.	And	he	didn’t	know	if	this	performance	would	make	sense	if	he	didn’t	have	the	opportunity	to	wield	that	sword.	I	was	like,	“Say	no	more.”	He	convinced	me	instantly.	When	an	actor	is
invested	as	much	as	Dev	was	invested	in	this	role,	their	conviction	is	more	important	than	my	own	whims	that	may	come	to	me	the	night	before	we	shoot.	Often	those	whims	are	right	in	line	with	what	an	actor	may	want	to	do.		I	can’t	imagine	it	the	other	way	now.	I’m	so	glad	he	spoke	up.	He	was	right	and	I	was	wrong.	I	am	always	happy	to	admit	that
I’m	wrong.		In	a	way,	the	movie	feels	full	of	fairy	tale	characters,	while	Gawain	feels	exceptionally	human.	We	hear	him	stutter	and	breathe	in	a	way	we	don’t	get	with	other	characters.		Was	that	contrast	something	you	had	written	in?	Does	that	come	from	Dev?	I	think	we	built	it	together.	From	the	first	time	I	met	him,	I	began	to	rewrite	the	script
with	him	in	mind.	And	I’m	always	interested	in	taking	archetypes	and	restoring	them	to	a	human	level.	That’s	something	I’ve	tried	to	do	in	all	my	films.	And	with	this	one	in	particular,	when	we’re	dealing	with	some	of	the	grandest	archetypes	in	Western	mythology,	I	really	wanted	to	make	certain	that	Gawain	felt	human.	It	was	more	important	that	he
felt	human	than	anyone	else,	and	in	fact,	I	think	it	was	important	that	the	other	characters	remain	more	archetypal	and	maintain	that	level	of	grandeur.	Particularly	the	king	and	queen.	It	was	really	vital	that	they	remain	elevated,	a	symbol	of	what	Gawain	thinks	he	wants	in	life.	So	we	definitely	tried	to	rough	up	his	performance.	You	hear	him
panting,	you	hear	him	breathing,	you	hear	him	in	pain	—	probably	some	of	which	was	real.	We	really	wanted	to	muddy	up	the	legend	of	Sir	Gawain,	and	to	bring	him	down	to	earth	as	much	as	possible.	And	that	goes	to	even	the	way	in	which	he	speaks.	The	screenplay	was	written	with	a	very	rarefied	dialect	in	mind.	You	hear	that	particularly	with	the
king	and	the	queen	and	with	Winifred.	But	when	Gawain	speaks,	we	let	him	sound	just	a	little	bit	more	like	Dev.	And	the	accents	—	everyone	is	using	a	different	accent	than	their	own	except	for	him,	I	want	him	to	just	speak,	to	sound	the	way	he	sounds.		Another	contrast	in	the	film	was	when	the	funnier	or	sexier	scenes	came	up.	What	was	going
through	your	mind	while	directing	those	moments?	The	first	time	Andrew	[Droz	Palermo],	my	cinematographer,	read	the	script,	he	called	me	and	was	like,	“You’ve	done	it!	You’ve	finally	written	that	comedy	we’ve	always	talked	about!”	It	was	definitely	meant	to	be	humorous.	I	wanted	there	to	be	a	lightness.	It’s	obviously	a	very	heavy	movie,	but	there
is	great	humor	to	it.	And	I	think	the	cast	hit	just	the	right	tone.	Ralph	[Ineson]	playing	the	Green	Knight,	my	direction	to	him	at	the	end	of	the	movie	was	to	play	the	Green	Knight	as	Santa	Claus.	And	he	understood	exactly	what	that	meant	and	delivered	perfectly.	And	then	the	more	sensual	aspects	of	it	all	come	from	the	text,	which	is…	a	very	bawdy
tale.	Much	like	the	Canterbury	Tales,	which	was	written	right	around	the	same	time.	It	surprised	me	how	modern	it	felt	in	that	regard.	And	I	didn’t	want	to	make	a	movie	that	was	erotic,	so	to	speak,	but	I	didn’t	want	to	shy	away	from	that	sensuality	or	that	lustiness.	So	I	tried	to	make	sure	there	was	a	certain	amount	of…	red-blooded	vigor	in	the	film.
So	to	speak.	I’m	a	very	—	I	don’t	want	to	call	myself	a	prude,	but	I’m	blushing	right	now	just	talking	about	it.	Since	you	edited	“The	Green	Knight”	as	well	as	writing	and	directing,	can	you	explain	some	of	your	stylistic	choices	as	an	editor?	There	are	some	slow,	long	takes	that	reminded	me	of	the	neo-neorealism	in	some	of	your	other	work,	like	“A
Ghost	Story,”	but	you	juxtapose	that	with	some	really	abrupt	cuts,	as	well	as	the	hard	fantasy	of	it	all.	I’m	always	obsessed	with	the	ebb	and	flow	of	a	film.	I	work	on	that	rhythm	endlessly	in	the	edit,	and	a	film	like	this	needed	that	breathing	room	at	times.	It	needed	that	sense	of	immediacy	that	you	get	when	you’re	in	an	unbroken	take	for	a	long
period	of	time.	That’s	one	of	my	favorite	things	to	do	in	film,	is	to	impose	upon	an	audience	a	sense	of	duration.	Because	you	can	derive	so	much	from	that.	Even	if	you’re	bored	in	these	long	takes,	that	boredom	is	important	to	me.	And	so	I	really	remain	steadfast	to	those.	I	write	them	into	the	screenplay.	I	make	sure	that	there	are	sequences	that	I
know	will	breathe	for	a	little	while.	But	then	in	the	editorial	process,	sometimes	you	need	to	really	pick	things	up.	And	in	direct	opposition	to	my	love	of	a	long	extended	take,	I	also	love	montages.	So	in	this	film,	there	are	many	sequences	where	you	build	up	this	sense	of	pace	and	rhythm	and	anticipation	with	a	very	carefully	cut	montage,	that	then
immediately	breaks,	like	a	wave	crashing	on	the	shore,	into	a	long	sustained	image	that	will	last	for	who	knows	how	long.	And	that	type	of	rhythm,	I	find	really	beguiling.		I	love	the	way	neorealism	can	take	on	a	dreaminess	of	its	own.	Because	your	mind	wanders,	and	your	mind	begins	to	impose	its	own	ideas	on	these	shots	when	they	last	that	long.	I
love	nothing	more	than	to	have	a	shot	that	lasts	so	long,	you	sort	of	drift	away	from	it	and	think	about	other	things	in	your	life.	And	you	come	back,	and	the	shot	is	still	going	on.	And	you’ve	brought	something	of	yourself	to	it.	That’s	one	of	my	favorite	experiences	in	moviegoing,	and	one	that	I	try	to	provide	opportunities	for	in	my	own	work.		130min	-
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